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1 TALBOT-CHERER will SING the 


rr Soprano Part in Handel’s Serenata, “‘ Acis and 
Galatea,” at the Norwich Festival. 





MPM. TALBOT-CHERER will SING ‘“ Sweet 


Bird” (Handel), Flute obbligato, at the Norwich 
Festival. ; 





MDM. TALBOT-CHERER will SING “ The 
Ray of Hope,” Clarionet obbligato, Mr. Lazarus, at the 
Norwich Festival.—25, York-street, Portman-square. 





M*™ J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Vorck Propuction AND VoCcALISATION, 
according to the Italian Method. 


TSACHER ALSO OF THE PIANOFORTE. 





Address—21, Harrington-street, Mornington-crescent, N.W. 





MDM. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, BronpgsBury- 
viLLAs, KILBuRy, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





) ISS BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 





Mss KATHERINE POYNTZ respectfully re- 
quests that all communications respecting Concerts, 


Tours, &c., may be addressed, care of Lamborn Cock & Co., 63, 
New Bond-street. 





M*. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Jonn Ruopgs, Caoypoy, 8. 





M J. RUMMEL begs to announce that he 
‘Re intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged fer. Address, 
M. J. R., Cramer and Co., 201, Regent-street. 





M* LANSDOWNE COTTELL’S MUSICAL 
ACADEMY. 


Prospectus—Opinions of the Press—and Concerts, &c., upon 
Teceipt of stamped envelope. Professional Students brought out 
upon mutual terms. Norfolk-road House, Bayswater. 





ONCERT AGENT.—Mr. JOHN BLAGROVE, 
late Manager of the St. George’s Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 


London and in the provinces.—Nimmo’'s Library, 55, Wigmore- 
street, W. 





\ USIC BUSINESS.—To be disposed of, in con- 

sequence of the Principal retiring, an old established and 
successful Business in the Midland Counties. For particulars, 
apply to Messrs. J. and J. Hopkinson, Regent-street. 





Tz “ ARGUS” and THE ‘‘ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Macxrixnox, the proprietors of the above 
Papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
anes in this country connected with their establishment 

eibourne, 
FILES of THE ‘‘ARGUS” and of THE “‘ AUSTRALASIAN,” 
48 well as of other Australian papers, can be referred to daily, 
9 a.m. to 5 p.m., at 
The “ARGUS” and “AUSTRALASIAN” Office, 


26, CORNUILL. 





Just Published, price 7s. 6d. 
USICAL SKETCHES, ABROAD and at HOME. 


by Joun Etta. With Original Music by Mozart, Czerny, 
Graun, é&e., an ved Vortrait of Mozart, from the 
Picture painted in Rome, 1770, by Battoni. 


“He is always easy and natural ; and whether he treats a 
Question of criticism, relates a trait of character or manners, or 
Tecords a joke or bon mots, he never ceases to be unaffected and 
simple.” —IUustrated London News. 


Wituam Ripeway, 169, Piccadilly W., and all Booksellers. 








Now Ready. 
LIFE AND WRITINGS OF J. SEBASTIAN 
BACH. 
FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
Wire AppITIONS FROM ORIGINAL SourRcss. 
Cloth, gilt, bevilled edges, price 3s. 6d,; post free, 44 stamps. 
METZLER & CO., 37, Great Mantzorovcn Street, W. 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 


—_—o0—- 


No. XIX., VOL. 5, FOR AUGUST, 1869. 
1. Song, ‘Remember thy Creator.” J. L. Hatton. 
2. Pianoforte Piece, ‘‘ Meditation on a Mass.” (C. M. von 
Weber.) Berthold Tours. 
8. Hymn, ‘‘ Jesu, take me for Thine own.” G. B. Allen. 
4 
5 





. Song, ‘Sweet Sabbath of the Year.” Kate Lucy Ward. 
. Sunday Evenings at the Harmonixm (No. 18). E. F. Rimbault. 





Price One Shilling; Post free Fourteen Stamps. 

NOTICE.—Vols. I., IT., 111. and IV. of ‘‘ Exeter Hall” are 
now ready, elegantly bound in cloth, price 5s.; post free, 
5s. 6d. each. 


METZLER & CO., 37, Great Martsoroven Street, W. 


NEW DRAWING-ROOM PIECES FOR 
THE PIANOFORTE 
BY BERTHOLD TOURS. 





an ARnnn- aaa 


s. d. 

* Ecnogs or Genava.” Illustrated.............cce0008 3 0 
(Imitation of a Musical Box.) 

OR TOE © nk as ai cc de scnannedideesaedce 8 0 


‘A pretty little sketch, and very effective if nicely played.”— 
Orchestra. 


“This is rather a musical curiosity, which will certainly bring 
to mind the gyrations it is intended codescribe. It is impossible 
not to be amused whilst hearing the piece.”—News of the 
World. 

“Eventna Tnovants.” Nocturne ..sccccssscesesscece 8 
“Les Hoavenots.” (Transcription) ......secscesseese 4 


METZLER & CO., 37, Great Martnoroven Street, W. 


0 
0 





NEW SONGS BY VIRGINIA GABRIEL. 


**Do NOT FORGET ME QUITE.” nmitesenbeeséesda saa ie 
“A Mornenr’s Sona.” (Illustrated ..........eeeeees 4 0 
“Beryt.” Companion Song to ‘*Ruby”........ eeccce 4 0 
“Tug FisnermMan’s Wip0w”,,...... oe e 4 0 


METZLER & CO., 37, Great Mantnornoven Street, W. 


NEW DRAWING-ROOM PIECES BY 
STEPHEN GLOVER. 





“RECOLLECTIONS OF THE Rutz.” No. 1. 
RECOLLECTIONS OF THE Rutz.” No. 2. 


Beautifully Illustrated. 
Price 8s. each; post free, 18 stamps. 


METZLER & CO., 37, Great Man.eonoven Street, W. 


NEW SONGS JUST PUBLISHED. 








“My Secner.” Berthold Tours .......seeeseseeseeees 
“Fivetrz.” Henry Smart .....ssessceseeceseecssesees 
“WHITR Dove.” DittO  ..cccccccerscceecececeeecens 
“No Crown witnout tag Cross.” J, R. Thomas.... 
‘* ApprenticeD.” Miss M. Lindsay (Mrs. J. W. Bliss) .. 
“A Bigssine on Toy Loving Hzant.” George Barker 


METZLER & CO., 37, Great Martzornoven Srrest, 


SUNDAY PART-SONGS, 


COMPOSED BY HENRY SMART. 


= com co 09 0 & 
cococeo 





— 1) 
No. No. 
1. For not the dead. 4. Say, in that land of beauty. 
2. Father! we are weary 


5. We are waiting by the 

hearted. river. 

8. Days of darkness. 6. The skies are blue. 
Price 3d. each; post free, 4 stamps. 


METZLER & CO., 37, GREAT MARLBOROUGH STREET, W. 











PRICE ONE SHILLING, 
By return of Post, Thirteen Stamps. 





MEMOTR 


oF 


CHRISTINE NILSSON. 


WITH PORTRAIT. 


LONDON : 
SWIFT AND CO., 55, KING STREET, 


REGENT STREET, W. 





E W 8 oO N G 8. 
-_ s. a. 
The Story of a very Naughty Boy .,......Leigh 3 0 
When my thirsty Soul I steep ....T. M. Mudie 3 0 
Lime Trees by the River...... G. A. Macfarren 3 0 
Star Crowns of Heaven ............Tiddemann 8 0 
30 


Parted .. ce cccececece ce oe ktOGe Barton 
Cramer & Co, Limited, 201, Regent-street, W. 








EW PIANOFORTE PIECES. 


-—_— 8. d, 

As a beam on the face of the waters...R. Harvey 3 0 

Go where glory waits thee .,..........Ditto.... 8 0 

Rockstro's Trois Pens6eS ......ceeeeeeececceeee @ 0 
Cramer & Co. Limited, 201, Regent-street, W. 


ONGS BY EDWARD LAND. 
\) Angel forms will guard us (for mezzo-soprano); 0 could 
my spirit fly to thee (sung by Signori Mario and Gardoni); ‘The 
Slave Girl's Love (for mezzo-soprano) ; Thou whom to love, 
Popular Melodies, arranged as Four-part Songs by Epwanp 
Lanp, sung by the LONDON GLEE and MADRIGAL UNION: 
—Alice Gray ; I've been roaming; Caller Herrin’; Through the 
Wood ; There’s nae luck ; The Mermaid’s Cave, 


Cramer & Co. Limited, 201, Regent-street, W. 








fposany COCKS & CO.’"8 NEW MUSIC. 
W. T. WRIGH- 


ORN on the MEADOW, b 
4 TON. Another charming song by the talented author 
of “ Her bright smile haunts me still,” on words by CHARLES 
SWAIN. This song includes three '‘morns ” on the meadows : 
one is bright and beautiful, ‘* ‘The Dew- lighted Morn ;" another 
is after the mower has been at work, and the bright and 
beautiful are ‘faded and dead ;” and the third morn is after 
death, one of ‘‘eternal beauty.” The melody gives simple but 
nice expression to these poetic thoughts.—Vide Buxton Ad- 
vertiser, 


~\ CHOOL MUSIC —IMPORTANT ADDITIONS. 
—To all TEACHERS of MUSIC.—ROBERT COCKS and 
C0.’s GREEN CATALOGUE of ag ag PIANOFORTE and 
VOCAL MUSIC. Latost Addenda for 1869 gratis and post 
free.—Address, with professional card (must state the Green 
Catalogue). 


HE POPULAR QUADRILLE on well-known 

T airs for the Piano! arte, HENRY ROU = onleon 
y Brass Band wit eat success, 4s,, free b; 
3 pt ee The Quadrille nes 6 double advantage in es 
both easy and effective. The themes are well worked together, 
and cannot fail to please."—Vide Buxton Advertiser. —Lonidon : 
Published only by Rosgsut Cocks & Co., New Burlington- 
street. 





R. STOLBERG’S VOICE LOZENGE. — 
For invigorating and enriching the voice, and removing 
(ffections of the throat, has maintained ite high character tor a 
juarter of a century, and the flattering ninls received 
rom Grisi, Persiani, Lablache, and many of the C and 
Statesmen, fully es ablish its = virtues. No Vocalist or 
Public Speaker shoald be without this invaluable Lozenge. 
Co be obtained of all Wholerale aud Retail Chemists in 
United Kingdom. 
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NE W M U sSIc 
C. GODFREY. 






QUADRILLES. s. a. 

Coldstream Guards, on Scotch airs 4 0 

Queen of the Isles, on Gounod’s ** [rene 40 

Saphir, Le, on airs from F. David's ** Le ‘Saphir: 4 0 
LANCERS. 

The Rhine Wine.. ee 40 
WALTZES, 

NE, TG noice rink cstscecetnson visser wecnwe 6 8 

BOGOR, TRO cc cccecenccess cesses cecocesccseccsccccce © G 

Nora, The .... eee 4 0 

Good-bye, Sweetheart ° smman & @ 

lima, on ‘Arditi’s Valse Sung by Ima de Murska 49 
GALOPS,. 

Wind-up, The .. . £0 

Tramp, The, founded on the celebrated American air.... 4 0 

‘Cronus ( ‘ountry .. oT 4 0 

Mayfair, on subjects from Nicolai’s “* Merry Wives ” 40 


SCHOTTISCHE, 
Kettledrum ....... we € 8 
Cramer & Co. ‘Limited, 201, "Re gent event, Ww. 


NEW SONGS 





BY 
SIG. L. ARDITI. 
7 8. a 
Beauty, Sleep “L’Ardita”) ( DD ccccsccrcececdscascosen & 
Dream of Home (‘Il Bacio’) (# 0 


Garibaldi (sung at the Cone Palace > upon "Garibaldi’s 


visit) .. peewee 8 0 
Gondolier’s last good night nm P 8 0 
Let me love thee, in © and D in, ‘sung ‘by Mr. ‘Santiey) 3 0 
Life's Curfew Bell B), (sung by ‘Mr. pia > 3.0 
Love's presence, in C ‘and E flat Scecesccscces BS © 
Now, thou art NES on a> tock wuca te ca ashatntaabaees oak 
O Vezzosa Giovintta.. nt ah ee ntcaen am ae 
They ask me why I love her (n), (sung by Mr. Santley)... 3 0 


Cuamen & Co. Limited, 201, Regent-street, W. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 





a & 
Menmatip’s Sono (from ‘ Oberon”) ......+- 2 6 
* Tur O1p Crock on tue Srarrs” (Descrip- 

PUP NID, « st dececonacetivreccins 2 6 
PEOUEGR: POGUNEND bcc cccavecssacncoers - 8 O 
QuapRoon Dance ......cccccccess ccoceccee B O 
NN 0 Oe PB i ccctccsccnanpedicncons » 5 0 
La Promesse Donnée (‘ Pensée Fugitive”)... 3 0 
Dex Freyscutrz, Fantasia ............ o 8 6 


“ The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages essential to popularity. M. 
Car) Veley is to be congratulated on having hiton three requisites 
— goodness, the absence of difficulty, and commendable 
brevity." —The Leader, Nov. 2nd. 


** Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished performer ample 
opportunity of displaying his ability and charming his audience.” 
—The Orchestra, Oct. 28th. 


Caamen & Co, Limited, 20), Regent-street, W. 


NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fintay Dun, T.M. Munir, J. T. 

Sunerne, and H. KE Dispix. In three volumes, cloth, 21s., or 

the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s, 6d. 858, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gronos Farnguuarn Graname. 
Author of the article “ Music” in the seventh edition of the 
* Encylopedia Britannica,” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner Farqugan GRaname. 

THE DANCE MUSIC. One volume, 7s. Bet the 

Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 
h OOR KE 8S IRISH MELODIES. — With New 


a ies and A te, aad Edited by G. A. 
MACFA nN In one volume, full Music Size, 2is. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


Caaman & Co. Limited, 201 Regent-street, W. 














NEW AND POPULAR SONGS. 


“ CLEANSING FIRES," 
WORDS BY ADELAIDE ANNE PROCTER, 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 

‘ 

TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER 0. LIMITED, 201, REGENT STREET, W. 


Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 

SERVICE OF THE CHURCH OF ENGLAND. 

Arranged and principally Composed by 

Cc. E. WILLING, 
Organist of the Foundling, and late f All Saints, Margaret-street. 
To which are added 

CHANTS FoR THE MaGyiricat ayp Nunc DrMirtis, aND 

ResPonses FOR ADVENT AND Lent, 

As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c, 





London: CRAMER & CO. Limited, 201, Regent Street; 
J. T. HAYES, Lyall Place, Eaton Square. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


AnpD An Intropuctory Essay on THR Riss AND PROGRESS OF 
Tue Rounp, Catcu, anv CaNon ; 


Aso BioGRaPrHicaL Notices OF THE ComPpossRs, 
Written by 
EDWARD F. RIMBAULT, UL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of th: Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 





NEW AND POPULAR PIANO PIECES. 





“LA BONNE-BOUCHE, P 


“BTOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 





Price 4s. each. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NOW READY, 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 








No. 1. 
The Florence Waltz ee és .. CHartzs Gopraer. 
Le Saphir Quadrille .. oe .* oe ” ” 
The Wind-up Galop ee ee * ” ” 
No. 2, 


The Cymbeline Mazurka Geratp STANLEY. 

The Lancers Quadrilles. ** Arranged by CaLLcort. 

_ Woodiand Whispers Waltzes Geraup STANLEY. 
Les Rats Quadrilles Pa .. G. Repirr. 

The Pollee- Wollee-Hama Galop ee +» Hewri vB VILLIERS. 


e William Tell Quadrille os -» Luret Agpitt. 
he Popular Polka .. oe ee *e ” ” 
/Arditi Waltz oe oe ” ” 

¥; ‘arfaletta, Polka-Mazurka ee *e » »” 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, &c., Price 2s. 





Loxpon: CRAMER & CO. LIMITED, 





No. 3. 
The Chopin W. +» «+ e+ Hewet pe-Vitiiers. 
The Schubert Quaarilles .* ory ” ” 
The Oaks Galo’ ee ee ee ” ” 
Jour-de-Tete, ‘olka-Mazurka .. ee ” ” 
No, 4. 


NEW MUSIC 


J. G. CALLCOTT. 





WALTZES. ad 
Bellona .. a ae 46 
Lurline, on “Wallace's opera xe 3 3 0 
Rose of Castille, on Balfe’s opera .. , 2s 
Queen Mab . i cececccccccccce 8 O 
King Charles TL, on Mactarren's opera « SOsReetseceecne os 0 
La Fleur du Bal PETERS = e 
Queen of the Nigh saben inesaneene -— f 
Chloe. eoecenee — e 
Lilian.. ea Coeneees sees . 40 
POLKAS. 
Artist’s Corps .. ones ng ees 
Clipper or Regatta. 
eh 





Papillon... ¢ 60.00 00-00 60:06 0b 00.99:90 06 06-08 60.80 t0:08:08 
Rose of Castille it seein een actel 
Swedish Serenade ...... 


Bo co © Co DO OO 
aococosanSo 


GALOP,. 
Go-a-Head 2... ..eeeeveee 8 0 
Cramer & Co. Limited, 201, ‘Renee, We 





CRAMER & CO.’S 
SACRED MUSIC. 


8. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott : 

No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, ——. — Wallace, and 
Miss Davis .... eeesee ..Solo 5 0 
"Duet 6 0 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and — 
0 
Duet 
No. 3, Containing Selections from "Auber, Mozart, 
Hess, _ = SE | - Brinley 
Richards .... .. Solo 
ia “Duet 
Sacred Half-hours with Gounod . a0gn ee .- Solo 
pe "Duet 


Cramer & Co. Limited, 201, Regent-stract, Ww. 


CRAMER & CO.'S 
NEW SON G58. 


BY 
FAVOURITE COMPOSERS. 





an 
oc 


oe nn 
ooose 








Let me love thee . yee rer. .. Arditi 
A Voice from the Ocean 00.06 00-00 00 TP. iat 
Angel Land.. TeTITE TTT 

All that’s bright must fade 00:06 90 00's0.00 00-60 4 
Bright be thy dreams .. so-8ceoee-oe Ditto 
Pauline’s * ipa RN oh te —— 


Pretty Nell ....cccscccccccccccccece .E. F 
Twilight . 0 00 00 06 00 00 00 ce ce cece * alter Maynard 
Kissing her Hair coe oe ceccccces 

Wha saith the River.. Socced ve cece ees *Teolin 
Song of Home ne eeenasons : .Maeder 
Hyman of St. _Hilda’s ‘Nuns... ° 1B. Richards 
The Last Watch... eoee ° ef "A. Maefarren 
The Broken Ri ng ee eeee e+ Hepry Smart 
I lo hw! oe Violet of Spring « seeececeeeeeA, Reichardt 
My peas: PEAR 
Gong of the hens dese eend bttentekes eee 


Cramer & Co. Limited, 201, Regent-street, W. 


NURSERY RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITBD BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 


BaSkSESEECESEESES 
eoecoanmcaccocooooco™ 








Lonpox : 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





NEW DUET FOR TENOR AND CONTRALTO: 





COMPOSED BY 


FRANCESCO BERGER. 





Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W 





CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 
pdnmy Marche de Concert soccece 


Tornado 





Wewowcs 
ecooocoon 


eeeee oe PweTererere lees eee 





201, REGENT STREET, W. 


Cuaman & Co, Limited, 201, Regent-street, W. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 





tt att: iit. 
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BEAUTIFUL RAIN. 
% 
Oh! the rain—the beautiful rain, 
Chanting its music again, 
Tossing its beads over valley and plain, 
The rain—the beautiful rain ! 


Il. 
The oriole sings 
O’er the mead’s gushing springs, 
(As the censer is dreamily swung 
From the clouds as they roll 
O’er the heayen’s dark scroll,) 
And chirps a glad note to its young. 


III. 

Oh! the rain—the beautiful rain, 

Tapping tattoo on the pane, 

Wakening mem’ries that dormant have lain, 
The rain—the beautiful rain ! 


Iv. 
Each flower holds up 
Its velvet cup 

To quaff the nectar blest ; 
The nodding corn, 
With tassels worn, 

Salutes the welcome guest. 


v. 
Oh! the rain—the beautiful rain, 

Making our hearts glad again 

Towards the Author of Summer's sweet reign— 
The rain—the beautiful rain ! 


Dexter SMITH. 








PROVINCIAL. 





In Belfast, the Theatre Royal (lessee, Mr. J. F. 
Warden) opens for the season on the night of 
Monday, the 16th prox. Mdlle. Beatrice, an 
actress very popular here, will appear on that 
evening as the first of a long line of “stars,” 
with whom engagements have been entered into 
for the approaching season by the “ enterprising 
impresario.” During the past three months Bel- 
fast has been totally devoid of entertainments, 
beyond those provided for a certain section of the 
community by the two singing saloons, in the 
possession of which Belfast so justly rejoices. 





Mr. Buckstone and his Company are drawing 
immense houses at the Manchester Theatre Royal. 
Hot weather seems to have but little affect in 
preventing Manchester theatre goers seeing the 
Haymarket Company ; of the acting nothing need 
be said, the public are aware of the perfection 
which this Company have attained in the repre- 
sentation of sterling comedies. The bills this 
week have been occupied with the “ Rivals,” 
“ School for Scandal,” ‘‘ Twelfth Night,” ‘* Speed the 
Plough,” “ As you like it,” &. &. We must again 
protest against the disgraceful scenic arrange- 
ments, which we regret to say are almost proverbial 
atthistheatre. Insuch piecesand with such actors 
one would at least expect to see decent scenery, but 
the display has been digraceful; on Wednesday 
it was most gloriously hissed.——The Prince’s 
Theatre opens its doors to night, renovated and 
partly rebuilt, new upper circle, new and enlarged 
gallery, &c., &. The play to-night and to-morrow 
is “Much Ado about nothiny,” with Mr. and Mrs. 
Charles Calvert in the cast, On Monday Mr. 
Brough’s Burlesque Company occupy the boards; 
and after their visit we are promised a grand 
Shaksperian Revival—* The Winter's Tale.” 





The Royal Alexandra Theatre, Glasgow, was 
opened on the 24th ult., under the management 
of Mr. Charles Cooke, late of the Theatre Royal. 
Although not large, the house is neat and cheer- 
fully decorated. The principal piece was the 
equestrian drama of ‘‘ Fire Fly,” which seems to 
be a mere dramatic framework designed to 
introduce Miss Edith Sandford, the new eques- 
trienne, and her horse Etna. The plot turns 








upon the fortunes of an English nobleman, 
Captain Leonard Grantley, (Mr. Charles Cooke), 
who having lost heavily on the turf, joins the 
French army at Algiers under an assumed name. 
Hated by his colonel (Mr. Charles Parke) he is 
invariably selected for the most dangerous duties, 
from the perils of which he is as invariably (how 
or why we could not exactly see) rescued by 
the agency of Fire Fly, a Vivandiere in the 
French army, (Miss Edith Sandford), and her 
horse Etna. The latter which is rather a strange 
looking animal, certainly shows remarkable train- 
ing. The subordinate parts were very well ren- 
dered, among which we may mention the Duchess 
di Rhona by Miss Thorn, Lord Castleford by Mr. 
Mercer, (excellent), and Rock by Mr. Brady. The 
scenery was really very fine. The band was the 
weakest part of the performance. 





The Liverpool musical season will commence on 
the 11th September, when Mr. Mapleson gives a 
morning concert at the Philharmonic Hall. The 
artists will include Mdlles. Tietjens, Sinico, 
Scalchi, and Ilma de Murska; Signors Mongini, 
Gardoni, Foli, Gassier, Zoboli, Campi, Bagagiolo. 
and Mr. Santley. Mdlle. Christine Nilsson’s 
concerts will take place on the 16th and 18th Sept. 
Malle. Nilsson will have the assistance of Mdme. 
Trebelli-Bettini, Mdme. Gilardoni, Signors Bet- 
tini and Foli, Mr. J. M. Wehli, and full band and 
chorus. Conductor, Mr. Benedict. The concerts 
are certain to be a brilliant success. Loveday’s 
English Opera Company will appear at the Prince 
of Wales’s Theatre on Monday next. Mdme. 
Haigh-Dyer (Mrs. Henry Haigh) is the prima 
donna.——The Amphitheatre has for a short time 
passed to the management of Mr. John Coleman. 
The piece with which he has commenced his reign 
is ‘Never too late to Mend,” the work of Mr. 
Charles Reade, adapted from his own novel. 
Much care and taste have been bestowed by the 
manager upon its production. In every scene, 
almost every situation, there are traces of a hand 
familiar with the business of catering fer the 
amusement of playgoers. To good scenery and 
other accessories there is added good acting. Mr. 
Henry Sinclair's rendering of the part of Robinson 
was powerful and touching. He has a fine per- 
sonal appearance, and his declamation is extremely 
graceful and effective. Mr. Henry Haines, who 
was formerly connected with the Alexandra 
Theatre, played the important part of George 
Fielding with great intelligence and spirit. A 
word of praise is also due to Mr. Calharm, who 
gave a very funny delineation of a native Austra- 
lian; to Mr. J. G. Warde for his telling por- 
trait of the Jew; and to Harry Thompson, who 
represented Peter Crawley with considerable 
humour. Miss Young, who appeared in the part 
of Susan Merton, is an actress of no ordinary 
promise; and Miss Lemmon acquitted herself very 
cleverly in the character of Josephs, the convict 
boy. The drama occupied the whole evening, but 
the good acting, and the admirable arrangement 
of every detail of the stage business, sustains the 
interest without flagging from the rise to the fall 
of thecurtain. At the Prince of Wales’s Brough’s 
burlesque “‘ The Gnome King’’ has been produced. 











Mr. Edmund Rosenthal’s Opera Company now 
in Brighton have been winning good opinions 
during the week, though the audience have, gene- 
rally speaking, been scanty. According to the 
Guardian however what was wanting in number 
was, however, made up in heartiness of acclama- 
tion: the singing and acting of the principals 
evoking numerous encores and calls, and the 
efficient performances of the chorus and orchestra 
keeping the audiences in sustained good humour 
and pleasurable feeling. Mr. Rosenthal himself 
has redeemed the unpleasant impression he made 
in Maritana. His Count in La Sonnambula on 
Wednesday evening was carefully played and 
effectively sung. There was not so much straining 
for effect at the close of phrases, and in the 
concerted music his part always told well and his 


sonorous voice gave steadiness to the ensemble. 
His Figaro on Thursday evening was a trifle stiff; 
but, barring a tameness in the well-known buffo 
song, he gave the music with spirit and humorous 
point. The duet following the meeting with 
Almaviva, and the letter duet with Rosina, 
were capitally upheld by him. The comic 
business with Bartolo was also well kept up. 
Mdme. Yonnelier has nightly more than borne 
out what we said last week. She will, however, 
need to guard herself against the seductiveness of 
introductions. On Monday night, for instance, 
she did too much in that way. Mr. F, Gaynar 
has also established himself as a painstaking and 
pleasing singer. The impassioned writing of 
Bellini, Gounod, and Flotow, have received as 
good treatment from him as the lighter, but not 
less trying, music of Wallace and Rossini. Miss 
H. Clayton is a reliable and efficient contralto. 
Mr. H. Lewens, Mr. Baildon, and Mr. Bentley have 
rendered good service during the week. The 
orchestra has been strengthened, and is now very 
effective. Mr. Cooper's leadership is of vital im- 
portance, and some of his accompaniments and 
obbligatos are gems ofviolin playing. The cornet 
and the violoncello also display much talent, and 
when we add that Mr. Seymour is nightly sitting 
before the drums, our readers will understand 
that the tympani stave of the score has the utmost 
possible artistic effect given to it. 





CONCERTS, 





The close of the series of summer concerts at the 
Crystal Palace took place on Saturday under the 
peculiarly attractive circumstance of an appearance 
by Mdlle. Nilsson. So welcome a feature, coming 
after the high position gained by Mdlle. Nilsson on 
the operatic stage, and the advance she has made 
in the esteem of the public, naturally drew an ex- 
ceptionally large audience, whose anticipations 
were sharpened by the announcement that the in- 
comparable artist would give Handel’s air, ‘ Let 
the bright Seraphim,” and Haydn’s ‘“ With verdure 
clad,” two compositions which she converted 
into special triumphs during her two concerts. 
With what marvellous taste and finish Mdlle. 
Nilsson sings in oratorio we have already described ; 
on the present occasion no evidence was wanting 
that her power in this respect is unequalled and the 
charm of her art undiminished. Her reception was 
of amost phrenetic character ; the cheers and waving 
of handkerchiefs upon her entry, were only equalled 
by the demonstration when she concluded her first 
contribution, the scena “ Alfin son tua,” from ‘‘ Lucia 
di Lammermoor,” with which she introduced a ca- 
denza of brilliant and elaborate embroidery. Her 
other secular piece was ‘ Spargi d’amaro” from the 
same opera; and the two sacred numbers were given 
with all the former excellence. The brayura song 
especially enraptured the audience, although Mr. 
Harper's trumpet obbligato had to be replaced with 
Mr. Wilmore’s cornet, owing to the indisposition of 
the first artist. But nothing could have been more 
joyous and exalted than the delivery of the bright, 
jubilant music by Mdlle. Nilsson. She added a new 
leaf to the chaplet of many victories. The remain- 
ing vocal forces included Mdlle. Sinico, Miss Helene 
D’Alton, Mr. Vernon Rigby, Signor Foli and M. Urio, 
the new tenor; added to whom were the Handel 
Festival Choir of 2000 voices. Malle. Sinico created 
a very good effect with the cavatina, ‘‘ Ernani inyo- 
lami.” Miss D’Alton, a young lady with a contralto 
voice of much force and freshness, sang with highly 
praiseworthy taste, the air ‘O Lord, thou hast 
searched me,” from Bennett's ‘‘ Woman of Samaria,” 
and also gave Wallace's ‘‘ Gentle Troubadour,” in 
both of which her pure style gained merited applause. 
Mr. Vernon Rigby in “Sound an alarm,” and the 
ever attractive ‘Donna é mobile;” Signor Foli in 
Qui sdegno;” and M. Urio in a couple of numbers 
from Verdi and Rossini, were among the successes 
of the concert. The Handel Choir sang with their 
usual effect, ‘‘See the conquering hero comes,” 
‘‘ Farewell to the forest,” and the Preghiera from 
“‘ Masaniello;” and the orchestra gave with equal 
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| 
excellence of a different kind, the overture to the | spirit of Mr. Vining. 
fame opera, and that to Athalie.” These, with the | splendidly mounted, following the manner in which | the English stage a chorus which knows how to 


In a renovated theatre it is 


capital playing by Mr. Wehli of a capriccio of his | Macready presented it in 1842, with Phillips, Miss 
own, were the chief events of a most successful and| Romer and Miss P. Horton (now Mrs. German 


| 
altogether exemplary concert. 


| Reed), in the east ; when the magnificent scenery by 


Mdme. Julie Baum gave a Soirée Musicale at her | Clarkson Stanfield helped materially towards the 


residence, 65, Talbot Road, on Thursday, July 29th. | suecess of the presentation. 


. . | 
The concert-giver, who possesses a fine contralto 


voice, was received with great applause. 
Randegger’s new song, ** Sleep, dearest, sleep,” and 
a duet with Herr Stepan, in both of which she 
evinced artistic capacity. Mendelssohn’s trio in D 
minor for violin, violoncello and piano was sustained 
in admirable fashion by Sig. Risegari, Herr Schu- 
berth, and Herr Schrattenholz, and a solo on the 
violoncello must also be included in the best items 
of the program. 
Liebhart, who was encored, and the singing by Miss 
Fanny Holland of the Jewel Song from ‘ Faust” 
merit honourable mention in a concert which in all 
respects was capitally carried out. 





THE THEATRES. 


On Saturday the Olympic Theatre opened, under 





This scenery, which 


| consists of a “ Frontispiece after Annibal Caracci of 
She sang | Galatea rising from the sea,” ‘‘ Polyphemus on the 


” 


Rock with Fawns and Nymphs,” after Nicolas 
Poussin ; and ** The Flight of Acis and Galatea from 
the Cyclops,” also after Caracci, has been copied by 
Mr. F. Lloyds and Mr. W. Hann from the original 
designs, with highly satisfactory results. The scenic 
illusion is indeed beautiful and marvellous: one 
tableau especially “representing a grotto on the coast of 


In the vocal part a song by Malle. | Sicily,” with the wash of waves upon the shore and 


the surf glittering in the moonlight—* practicable ” 
waves, be it observed, that advance and recede, 
rustling and ‘soughing,’’ and break melodiously 
over the sand and shingle—equals the highest 
realization that the stage has yet effected. Beauti- 
ful too are the scenes which represent a ‘‘ View from 
a Vineyard looking into a Valley,” a ‘“ Pine Forest 
and Waterfall,” and ‘“ Temple of Neptune on the 
Shores of the Bay.’”’ To make the theatre itself 


the management of Miss Constance Roden, with a} worthy of so artistic and costly a mounted spectacle, 


version of Boieldieu’s opera, ** Jean de Paris.” 


Be- | the manager has had the auditorium redecorated in 


sides most of the music of the original work, this} the modern Italian style, with increased comfort, 
adaptation possesses some new numbers added by | extended space, and better light and ventilation, 
the conductor, Mr. W. F. Taylor. We cannot com- through the introduction of three ‘‘ sunlights” above, 
mend this tampering with the work of a representa- | also with reconstructed footlights below. Tosecond 
tive composer; a man like Boieldieu is at least | the labours of the principal artists, Miss Blanche 


worthy of respectful treatment. 


An ad captandum' Cole, Mr. Vernon Rigby, Mr. Montem Smith, and 


piece of modern balladry like ** The Maiden and the | Herr Carl Formes, the task of selecting an efficient 


Echo,” is out of place in such an opera, light and 
unpretentious as the Frenchman's music may be. 
The part of John was sung by Mr. Elliot Galer with 
great force. Miss Roden herself, who was afflicted 
with hoarseness, played the Princess of Navarre, and 
obtained much applause, in spite of her indisposition. 
Miss Fanny Reeves acted with much vivacity and 
intelligence, the réle of the page to John of Paris; 
and Miss Lennox Grey gave that of the innkeeper’s 
daughter I?osa, a part very well played. Mr. J. G. 
Taylor as Pedrigo, the Innkeeper, and Mr. Dussek 
Corri, as the Grand Chamberlain, completed the 
cast. The version selected is that written by Pocock 
for Covent Garden in 1814, when Bishop arranged 
the music; and the part of the page, now played by 
Miss Reeves, once received illustration at the hands 
of Mdme. Vestris. The performance of Saturday 
betrayed insufficiency of rehearsal ; but on the other 
hand the mounting was careful so far as regarded 
pretty scenery and an incidental ballet. 

A wild and desperate drama—apparently some 
** lost legend” of the old Coburg Theatre, or some 
lone exile that in happier days knew the joys of the 
Porte Saint Martin footlights—was brought out on 
Monday at the Adelphi. The title is “ 7'he Serpent 
on the Hearth,” the author Mr. Palgrave Simpson. 
Unless intended as a burlesque upon the dark and 
tortuous melodramas of our forefathers, we cannot 
discern the purport of Mr. Simpson's play. The 
plot, such as it possesses, is turgid and improbable, 
even beyond the license which we are wont to accord 
to pieces of this class. Daughters who are stolen— 
wives wrongfully accused of adultery who jump into 
rivers but are saved—jealous husbands—married 
ladies who go wrong and get their virtuous lady 
friends to equivocate in order to shield the frailty, 
result being that virtuous ladies are accused of 
married friends’ naughtiness—maniacs, mounte- 
banks, and morbid mourners—come and go in 
nightmare fashion. We understand that “ The 
Serpent on the Hearth” is a compound of various 
French pieces which Mr. Palgrave Simpson has read 
with sundry recollections of transpontine dramas 
which he witnessed in his infancy. The com- 
pilation reflects a certain Tussaudian credit upon its 
author as a deftly-organised dramatic Chamber of 
Horrors. Beyond that it has no value; nor does 
the acting of the decimated Adelphi Company—even 
with those Drury Lane stars, Mr. R. Phillips and 
Miss Margaret Eburne—lend it any. 

The production of “ Acis and Galatea” at the 


} 


| 


{ 





Princess's, reflects great credit upon the enterprising | proportionately well sustained, a department which 


orchestra was entrusted to Mr. J. L. Hatton—a duty 
accomplished satisfactorily in all respects. The 
test which shall decide whether good art well per- 
formed, and decorated with the charm of dramatic 
illusion can hold its own in public appreciation 
against the flippant and the meretricious, is now 
fairly presented ; and we wait with some interest to 
see how Mr. Vining’s venture will prosper. We 
shall scarcely wonder if it fail to secure that popu- 
larity which it deserves from a public taught to love 
Offenbach and Burnand and the décolleté. At the 
worst however, Mr. Vining will have done more than 
his duty, and will have won the sympathy of all 
lovers of true art. Meanwhile we are glad to remark 
that the doors of the Princess’s were crowded on the 
opening night, insomuch as many had to be turned 


away. The singing of the serenata is highly credit- 
able. Miss Blanche Cole, a young lady who has 


hitherto appeared in connection with English opera, 
and whose abilities have shown marked improvement 
of late, created a very favourable impression as 
Galatea, the music of which she rendered with much 
clearness, delicacy, and sympathy. Her solo ‘‘ Hush 
ye pretty warbling choir,” produced an excellent 
effect. The ‘monster Polypheme” is assigned to 
the veteran basso, Herr Formes, whose impersonation 
of the giant is a most remarkable performance dra- 
matically, if it suffers, in the musical sense, from 
the disfiguring Cyclopean headpiece through which 
the artist has to sing. ‘Oruddier than the cherry” 
failed somewhat in its effect from this cause: the 
mask too has an odd pantomime look; indeed we 
think it is a pity that the idea of a monoptic giant 
was not dispensed with, and Polyphemus suffered to 
retain the ordinary allowance of eyes. Still the 
gesticulation and stage action of Herr Formes were 
appropriate and in stentorian keeping. Mr. Vernon 
Rigby, as Acis, sang with great power and effect the 
airs, “Where shall I seek the charming fair,” 
‘* Love in her eyes,” and ‘ Love sounds the alarm,” 
the last was encored, and the first portion repeated. 
The duet between Galatea and Acis, ‘‘ Happy, happy, 
happy we,” was also given with considerable sweetness. 
by Miss Cole and Mr. Rigby. Damon was allotted to 
Mr. Montem Smith, and Cupid to Miss Summers ; 
both of whom filled their parts with intelligence and 
sang with taste, the gentleman gaining an encore for 
“Would you gain the tender creature.” The 
choruses were well sung; the ‘Pleasures of the 
Plain” and ‘* Wretched Lovers” being given with 
particular good effect; and the stage business was 





| falls to Mr. Ellis. 





It is something new to see on 


dispose of its arms and legs as well as its voice ; and 
for teaching it these mysteries Mr. Ellis is to be 
congratulated. The curtain fell on Monday amid 
loud expressions of approval, and the principal artists 
and manager received a warm ovation. We havo 
ceased to attach any importance to the verdict of a 
first night, but on this occasion the testimony was 
really challenged and deserved. The rest of tho 
evening was taken up with Mr. Boucicault’s pleasant 
little comedy, ‘* Presumptive Evidence,” and the 
farce of ‘* A Quiet Family.” 

The Holborn Theatre has closed its short and 
successful summer season. Since Mr. Phelps 
resigned the management of Sadlers Wells, tho 
legitimate drama has lacked a regular and acknow- 
ledged house in London. This we trust, it has now 
found with the additional advantage of a central 
situation and more handsome and commodious 
theatre. During the season of some ten weeks, one 
change only has taken place in the performances, 
Lord Lytton’s play ‘‘ Money,” having been given 
during the first six weeks, and Sheridan’s famous 
achievement, the ‘‘ School for Scandal,” occupying 
the remainder of the season. There is therefore a 
reasonable hope that Mr. Sullivan’s experiment will 
be responded to by the intelligent play-going circles 
of the metropolis in a way to make this theatre not 
a temporary but a steady and lasting refuge for the 
national drama. The winter season will commence 
on the 18th of next month. 








FETES. 





On Monday the Manchester Unity of Odd Fellows 
held their annual féte at the Crystal Palace. Tho 
gathering presented a considerable falling off in the 
attendance when compared with past years. The 
weather was, on the whole, favourable, and more 
agreeable for the enjoyment of out-door sports than 
if the thermometer had registered several degrees 
higher. Four bands were engaged, and platforms 
were extemporised at various points in the grounds, 
where dancing was indulged in with evident zest, 
and continued at intervals throughout the day, until 
dusk necessitated its being brought to a conclusion. 
The American swings attracted, as usual, a large 
share of patronage, and there were military sports, 
consisting of flat, hurdle, blindfold, and sack races, 
all of which were most spiritedly contested, and a 
jingling match, provocative of much laughter, in ad- 
dition toa fine display of the fountains and to the 
general run of out-door amusements. Inside the 
Palace a constant succession of entertainments also 
took place, including the excellent performances of 
the orchestral band ; the performance of Mr. Coward 
on the greut organ ; a popular entertainment in which 
music-hall singers appeared, and the wonderful ex- 
hibition of feats of strength, balancing, juggling, &. 
of the Japanese Troupe, whose engagement ter- 
minated on Thursday. 








A BALLOON IN CHANCERY. 

On Tuesday a motion was brought in the Vice- 
Chancellor’s Courts, for an injunction to restrain an 
alleged nuisance caused by the vicinity of the ‘ cir- 
cus” and works connected with the monster ‘‘ Cap- 
tive” balloon, now exhibiting in the King’s-road, 
Chelsea. ‘The plaintiff (the Rev. John Gabriel 
Cromwell) is principal of St. Mark’s College, Chelsea, 
and he complains that in immediate contiguity with 
his college buildings and grounds, the defendant has 
erected an enormous circular enclosure, 80 feet high, 
and of most unsightly appearance ; also, that within 
this enclosure, the apparatus for inflating and 
managing the balloon, manufacturing the gas, &., 
are contained and worked greatly to his annoyance. 
The enormous dimensions of the ‘ Captive,” the 
421,161 cubic feet of gas which is required to inflate 
her, the highly explosive nature of this gas, and the 
danger therefrom by reason of the fireworks from 
Cremorne-gardens are made subjects of complaint 
by the bill; while the iron ballast which weights the 
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car, the gigantic cable of 2000 feet in length and two 
tons weight, which connects the great machine with 
the earth, and by means of a 200-horse steam engine 
draws it down when occasion requires, are all set 
forth as sources of danger and alarm to the inhabit- 
ants of the neighbourhood, over whose houses and 
grounds the balloon sways with every breath of 
wind. The sixth paragraph of the bill describes 
this in very forcible language: “That when the 
palloon is elevated in the air, the slightest motion 
of the wind acting upon so large a surface causes it 
to deviate from the perpendicular, and to be carried, 
when the wind is in that way, and to hover over the 
buildings and grounds of the said college, and fills 
the inmates and members of the said college with 
alarm and terror, lest the said ear, or the said ropes, 
should become detached from the said balloon, and 
fall with crushing weight on the buildings and 
grounds of the said college, or upon the plaintiff, or 
any of the inmates of the said college, and occasion 
great destruction of life and property.”’ The plaintiff 
also speaks of an explosion which took place in the 
gas-house in September last (but which fortunately 
did not extend to the 421,161 cubic feet of hydrogen 
contained in the balloon), and of the breaking of the 
rope in May last; and he alleges his information 
and belief that, in order to ‘‘ restore confidence to 
the public, all sorts of persons hardy enough to risk 
their lives are allowed to ascend by the said balloon 
without paying the accustomed fee for so doing, and 
parties taken up have partaken of luncheon while 
‘up in the balloon.’ The bill then prays that the 
defendant, his agents and servants, may berestrained 
by injunction, from continuing the said circular 
erection or circus on its present site, or in the 
vicinity of the plaintiff's premises, and from inflating 
or continuing in a state of inflation with gas the 
said balloon within the said circus, and from letting 
the same up into the air, and from continuing the 
exhibition or working of the said balloon in the 
vicinity of the plaintiff's premises. 

Mr. Glasse, Q.C. (with whom was Mr. George 
Lea), having briefly opened these facts, 

The Vice-Chancellor threw out a very strong 
opinion that the court would grant the relief asked, 
and suggested that the defendants should give an 
undertaking that the nuisance complained of would 
not be continued after this summer; upon which 
the motion might stand over to be dealt with as the 
Court directs. 

Mr. Renshaw (for the defendant) said his client 
not being present, he was unable to give such an 
undertaking. Moreover, he denied that any nuisance 
or damage had been proved. 

The Vice-Chancellor: Would you like such a 
thing swaying backwards and forwards over your 
house? You know some things are so obvious on 
the mere statement of them that no argument or 
discussion is necessary. No argument is required 
to prove that a ton of iron, two thousand feet in the 
air, hanging over your head, or at least if it is not 
over your head, you are always afraid it may be—(a 
laugh) —is a most unpleasant state of things. 
The witnesses swear that they are in constant 
terror. 

Mr. Glasse: Sir, the sword of Damocles was a joke 
toit. (Laughter.) 

The Vice-Chancellor said the case was so clear 
that he should order it to stand over, so that 
the legal adviser of the defendant might be 
informed of the view which the Court took ; because 
it was most improbable that any amount of evidence 
orargument would convince him (the Vice-Chancellor), 
or any other judge, that such a state of things did 
not constitute a nuisance. 

On the case being resumed next day the Vice- 
Chancellor said he had no doubt that when the 
cause came to a hearing he should decide that the 
balloon and the structure erected for it were 
nuisances, but inasmuch as the plaintiff had 
been dilatory in applying for an injunction, and 
there would be no opportunity to the defendant 
to apply immediately to the appeal court if an 
injunction were granted, the motion must stand 
over till Michaelmas term, but the plaintiff would 
have liberty to apply in the meantime if any un- 
foreseen event should occur. 


IMMUNITY FROM GERMAN BANDS. 





A correspondent writing to an evening contempo- 
rary states that he has found out a simple, cheap, 
and efficacious way of clearing a square of German 
bands. From a long study of these nuisances the 
writer has arrived at the knowledge of the fact that 
“the quiet streets and squares of London are periodi- 
cally apportioned to and held on lease by separate 
gangs of these terrible inflictions: two bands often 
dividing the lease of one square, taking different days 
in the week; and in very well paying streets, where 
abstruse calculations or delicate scientific experi- 
ments are known to be constantly carried on, three 
bands will very often share the agreement, some- 
times taking in an organ-grinder as junior partner. 
But Salisbury-square, being an old-fashioned sort of 
place, and never having been celebrated for much 
promiscuous almsgiving, has invariably been handed 
over to one band only, youthful in their appearance, 
pertinacious in their demands, and inexpressibly 
hideous in their discord. They have been loudly 
promised severe chastisement by stalwart porters, 
but they have affected ignorance of the English lan- 
guage. They have been constantly threatened with 
‘policeman’ but they always knew better than that. 
So one morning, a few weeks ago, just as their 
concert had begun, I sent a civil message to the 
trombone, who was also the treasurer, begging him 
to favour me with a few minutes’ conversation. He 
came, with a half-frightened, sheepish sort of man- 
ner; but he quickly recovered when I told him that 
I only wanted to know the lowest terms per week 
the band would take for keeping away from the 
square altogether. He requested me to name a 
price, and I thought I should never get off under 
three or four shillings a week ; but, prudence suggest- 
ing that I should commence with a mild bid, I 
offered sixpencea week. To my surprise and delight, 
trombone accepted the offer, and, pocketing the first 
sixpence in advance, he politely bowed himself out 
and joined his friends, who had just finished ‘ Ten 
Little Niggers.’ There was discord of another sort 
in that band of minstrels when trombone told them 
the agreement he had made; and as I watched him 
from the window, I saw he was so bullied for his 
want of financial ability that I felt half inclined to 
go out and say I would make it a shilling. But the 
band nobly stuck tothe agreement nevertheless, and 
sulkily walked off there and then. And every week, 
on each succeeding Monday, trombone calls for his 
sixpence, while his companions wait somewhere 
round the corner, unseen and unheard. And the 
square is tranquil.” 





THE WORCESTER FESTIVAL. 
Preparations in the Cathedral for the forthcoming 
Festival of September 6th and following days, pro- 
ceed with despatch. As the division between the 
choir and nave has now been removed the choir will 
also be entirely available for seating the audience, as 
also the choir aisles and the nave aisles and transepts. 
This will give a larger area than has ever been 
available before at these festivals, either at 
Worcester, Hereford, or Gloucester. The or- 
chestra is now in course of construction at the 
west end of the nave, and will accommodate about 
350 performers. During the arrangements for the 
festival the daily service at the cathedral is being 
performed in the Lady Chapel, at the back of the 
altar. 

The order of the program we have already 
announced. Monday for rehearsals: Tuesday for 
“ Elijah,” and Barnett’s ‘ Ancient Mariner,” 
in the evening; Wednesday for Sullivan’s new 
work the ‘Prodigal Son,” a selection from 
“* Judas Maccabeus,” with an evening concert 
made up of selections from ‘ Oberon,” and 
some extracts from Rossini; Thursday for the 
last-named composer's ‘‘ Messe Solennelle ;” and 
Mendelssohn's ‘‘ Hymn of Praise,’ and a portion 
of “Il Flauto Magico” in the evening; and Thurs- 
day for Handel’s “ Messiah,” which as usual winds 
up the Festival musically speaking, and the ball at 
night winds it up actually. The principal singers 











under the leadership of Mr. Blagrove, and, in virtue 
of their office, as organists of the three cathedrals, 
Mr. Done (Worcester) conducts ; Dr. Wesley (Glou- 
cester) takes the pianoforte : and Mr. G. Townshend 
Smith (Hereford) the organ. That there might be 
no interruption of the daily service at the cathedral 
there will be early morning service in the Lady 
Chapel, at which the members of the three choirs 
assist. Dr. Wynter, Canon of Worcester, preaches 
the sermon. 





FRANCE. 
Panis, Aug 8. 

At the Thédtre des Varietes we have a new farce 
in one act, written by the veteran dramatists, MM. 
Henri Dupin and Clairville, and entitled “‘L’ Affaire 
de la Rue Quineampoix.” From the name of the 
street it might be conjectured that the old days of 
John Law were to be revived on the stage. Such, 
however, is not the case; for the story, though by no 
means novel in idea, belongs to the present time. 
On the 14th of April, 1849, Dr. Pochonnet, in his 
capacity of accoucheur, was conducted into a house 
to attend an unknown lady, whose child immediately 
after birth was taken away by a man in a mask, who 
seemed to have the direction of the whole affair. 
Odd as this incident was, the good doctor has long 
ceased to think about it, his mind being sufficiently 
occupied by anxiety for his daughter, who is wooed 
by a young gentleman without fortune or family, 
named Tilmer. His memory is, however, refreshed 
by the successive appearance of two gentlemen—ono 
the husband, the other the lover, of the mysterious 
lady—who require intelligence concerning the lost 
child. To get rid of Tilmer, the doctor indicates him 
to the husband as the person sought; but on the 
other hand, the lover advances such strong claims, 
that Tilmer, who really proves to be the lost child, 
acknowledges him for a father. The husband, how- 
ever, will not forego his legal rights without a 
struggle, and therefore, to keep him quiet, the 
doctor palms off upon him his servant Joseph, a 
young blockhead, who is taken to America. Tilmer, 
enriched by his veritable parent, is now deemed an 
eligible match for the doctor's daughter. The suo- 
cess of the piece greatly depends on the acting of M. 
Kopp, by whom the Doctor is represented. 

At the Gymnase there is a new comedy by M. 
Charles Garant, entitled ‘Le Gargon d’Honneur,” 
the subject of which is apparently derived from the 
‘‘Lion Amoureux” of M. Fred. Soulié. It is an 
indifferent piece, but the acting of M. Ravel ina 
pathetic part has made a great impression on the 
public. Hitherto M. Garant has only been known 
as a writer of dramas, and probably it is the doubtful 
success of three of his works, ‘‘ Les Etrangleurs de 
l'Inde,” “ L’Amour qui tue,” and ‘Les Orphelins 
de Venise,”’ which has caused him to exercise his 
talent in a new field. 

A new comedy, in five acts, by M. Emile Augier 
has been read and accepted at the Thédtre Frangais, 
and will be produced after a comedy by M. Henri 
Riviére which is now on the stocks, The title is 
not yet settled. 








OFFENBACH IN BADEN, 

The most important individual in Baden for the 
last week has been a thin, grey-whiskered little gen- 
tleman, whose blue velvet coat, comical pinched hat, 
and pink parasol attracted the attention of even the 
few uninitiated who did not recognise in this singular 
personage the great Offenbach, The popular com- 
poser has been staying there in order to direct the 
rehearsals of his new operetta, which has now been 
given for the first time; the maestro himself 
leading the orchestra. The first performance 
of the “Princess de Trébizonde,” composed ex- 
pressly for Baden, had naturally been looked forward 
to with much curiosity, the interest attached to 
it being not a little enhanced by a report (which I 
trust is erroneous) that the composer of so many 
pretty and attractive melodies has determined to 
follow the example of Rossini, and retire while still 
in the prime of his talent into idleness. His last 





are those stated by us a fortnight ago. The band is 





brilliant success would make one regret more than 
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ever snch a resolution, Notwithstanding the intense 
heat the theatre was crammed from pit to gallery, 
and from the overture till the fall of the curtain rang 
with well-deserved applause. It is almost impos- 
sible after a single hearing to pass a detailed judg 
ment on a performance of three hours’ duration ; 
but there is a Soldier’s Chorus in the first act, 
which will certainly, though in a very different 
style, become as popular as the well-known chorus 
in ‘ Faust; and a very original “air du mal de 
dents," interspersed with groans, most charmingly 
sung by Malle. Périer. The most charming thing in 
the piece however is a sotto voce chorus of pages in 
the second act, which was enthusiastically encored. 
The inevitable cancan was also redemanded; but in 
consideration of the temperature the motion was 
negatived by the more charitable portion of the 
audience. The acting and singing was excellent; 
and when, in answer to enthusiastic cries of ‘* Offen- 
bach," the maestro appeared to bow his acknowledg- 
ments from the stage, he could fairly congratulate 
himself on having achieved a success fully equal to 
that of ‘' Orphée aux Enfers,” or the famous “ Grande 
Duehesse.” 





THE DRAMA IN NEW YORK. 

At this time of the year (according to the Tribune) 
the theatres of New York are usually occupied by 
‘ gifted,” “ brilliant,” “ distinguished,” ‘“ young,” 
‘‘eminent,” “extraordinary,” and “ great American” 
actors, of both sexes, whose lights, during the other 
seasons, are obscured by the bushel of provincial 
seclusion. They love to come up to town in the 
dog-days, and play Hamlet, or Julia in The Hunch- 
back,” or some other similarly light and cheerful 
parts. Then our attention is always called to 
** grand revivals" of the “ legitimate drama.” Cast- 
ing the eye of observation on these revivals, we 
commonly see a sturdy fellow with a pair of big legs 
and a thundering voice, who, when he says, with 
the melancholy Dane, that he “could drink hot 
blood,” makes no idle vaunt of his prowess at the 
flowing bowl; or else we see a tall, lean, rural lady, 
with long back-hair, whose voice has the smoothness 
of a coffee-mill, and the sweetness of lemons, whose 
style of pronunciation is original, and whom nature 
plainly intended for the position of matron in a 
House of Correction. This summer the revival of 
the legitimate drama has come about. Its recur- 
rence is, in fact, natural and therefore spontaneous. 
With a single exception there are no great tragic 
geniuses from the country. They may come by-and- 
by, but they have not arrived yet. The exception 
is Miss Lucille Western, who has let loose her 
emotions and her back hair at the Grand Opera 
House, where both are now flowing in copious abund- 
ance. At the other theatres wherein the legitimate 
drama is represented—and it is represented in at 
least half of the theatres of the city—its presence is 
a rightful reaction against excess of trash. 
bouffe has died of its rottenness. Burlesque has 
subsided into imbecility. Pantomime has come to 
look like a poor idiot mourning and making signs. 
And if legs have not tired in public, the public has 
tiredof them. These results have gradually arrived, 
in the course of the last few months. Under these 
circumstances nothing remained for the managers 
but to deviate into sense—as Byron says—and lead 
back the legitimate drama to its desecrated temples. 
Accordingly they deviate. The good work is not 
completed yet, but is going vigorously forward, and 
in a short time New York theatres will be com- 
pletely rid alike of burlesque, pantomime, and leg 
business, 

During the last year most of the theatrical 
directors have acted without any thought at all. 
General bewilderment appears to have prevailed, 
No sooner has one made a little suecess than all the 
rest have seized his idea and tried to imitate it, 
Mr. Wood brought over an English burlesque com- 
pany for his Museum, and made some money with 
it; and thereupon all of his fellow managers rushed 
off after English burlesquers. Mr. Fox made a hit 
in pantomime, and then the city was straightway 
overwhelmed with clowns. Mr, Bateman fetched 
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over Tostée and Irma; and then Mr. Grau made 
haste to introduce Desclauzas and Rose Bell. One 
gave the nasty “ /'elle Heléne:” the other followed 
suit with the nastier ‘* Genévieve de Brabant.” And, 
when it had all been played out, the sapient Admiral 
Fisk, Jr., came forward and tried it again. It is an 
old story that when one sheep leaps over the wall, 
the rest of the sheep follow him. This sort of the- 
atrical manngement is worse than ridiculous: it is 
contemptible. Those who have pursued have lost— 
and have, deserved to lose. Haply they will profit 
by the lesson of experience. Next season, at any 
rate, they will perhaps find that vague notions and 
servile imitation will not supply the place of judg- 
ment and settled policy. 





A SANGERFEST. 





A singing feast has just been concluded in 
Baltimore distinguished by the usual features of 
German singing festivals. There were the pro- 
cessions, the banners, the serenades, the pic-nics, 
and the speech-makers, and there was the prize 
singing. The procession on the first day, July 
12th, is admitted, on all sides, to have been the 
finest ever seen on such an occasion. It was com- 
posed of the military, the governor of the state 
and his staff, the mayor of Baltimore, the city 
council, the police, some distinguished politicians, 
the singers, the butchers and bakers, and the 
workingmen of two piano factories. The chief 
musical features of the procession consisted in 
four pianofortes, made by the working men just 
mentioned. The real and only original feature 
of the whole procession was a beautiful banner, 
carried by the New York Arions, on one ‘side of 
which the following stanza could be read:— 


“ From Boston noise still sick and sore, 
I took a ride to Baltimore ; 
Where they, as every one may see, 
Now hold what is a jubilee.” 


The other side exhibited a quartet of frogs 
giving a concert, presided over by the stork as 
their leader, a herring and a lager beer barrel. A 
pretzel was suspended from the banner. The 
prize singing took place on Monday, at the Mary- 
land Institute. There were eighteen competing 
societies present. The first prize—a fine grand 
piano—was awarded to the New York Lieder- 
kranz, seventy-four strong, who sang ‘‘ How came 
Love’’—the same composition with which they 
achieved a prize on a former occasion. The 
second first prize, also a fine Knabe grand, was 
given to the Quartet Club of Hoboken. The 
other two prizes—two square pianos—were ob- 
tained by the Jungen Miinnerchor of Philadelphia 
and the Siingerbund of Washington. On Tuesday 
a grand concert took place, in which some choruses 
were sung by about 1,400 singers. Wednesday 
and Thursday were devoted to social enjoyment, 
of which, however, there was no lack on the pre- 
ceding days. Mr. Reverdy Johnson took a very 
conspicuous part in these proceedings. The 
singers from Fatherland were represented on all 
these occasions by Mr. Wm. Tschirch, a composer 
from Germany. The twelfth Singerfest will be 
held in New York in 1871. 








SHAKSPEARE’'S TERMS. 





An article in the Edinburgh Review throws some 
new and plausible light on words and phrases used by 
Shakspeare which have hitherto received ambiguous 
interpretation at the hands of commentators. Take 
the word ‘ bezonian,” which is painfully traced by 
Dyce to the vague sense of a beggar, or the 
foreign sense of a needy and disbanded soldier. 
The Edinburgh reviewer, by a quotation from 


Markham, proves that in English it was the con- 
temptuous equivalent of ‘illiterate peasant,” a 
sense which gives peculiar force to Pistol’s braggart 
apostrophe to Justice Shallow, ‘‘ Under which king, 
bezonian?” To “balk logic,” in the ‘* Taming of the 





” 


Shrew, 


is another terrible stumbling-block of the 








crities, and they are generally content to interpret 

it as ‘chop logic,” without attempting to find 

a derivation which shall satisfy us why it has that 

meaning. The reviewer traces the word “ balk” 

to the Anglo-Saxon balea, a division, ridge, or 

furrow, a rafter or beam. The word balk is used in 

all these senses in the north of England and Scot. 

land to this day. The root-idea in it is separation, 

or distinction. Hence to balk logic is proved by the 

reviewer to be, by sound derivation, the same as to 
divide, distinguish, or ‘ chop” logic. We may 
venture, indeed, on our own part to suggest another 
illustration. In Scotland ‘the balks" mean the 
seales of a weighing machine, as well as the dividing 
ridge of a field or rafter of a house. Probably this 
sense is a derivation from the same root, but if 
we were to adopt it we should find to balk logic, 
meaning to weigh logic, or argument, not at least 
an inapplicable sense. The reviewer again resorts 
to the North Country for an exposition of Shaks. 

peare’s meaning in the passage in ‘ Macbeth,” 
“Who cannot want the thought.” Dyce gives 
this up as simply incorrect, averring that it 
must have been written “ Who can want the 
thought;” and other commentators flounder 
worse. But the Edinburgh reviewer tells us that 
our difficulty arises solely from not observing that 
in Shakspeare’s day the verb ‘ want” had a double 
sense, one of which survives in North England or 
the Lowlands of Scotland to this day, where the 
word signifies to be without” or ‘“‘ not have.” The 
reviewer cites passages from writings contemporary 
with Shakspeare in which the word has this meaning 
and there is also one to be found so late as in 
Milton’s ‘* Areopagitica.”’ Of words entirely unex- 
plained by the critics an example furnished by the 
reviewer is ‘‘ windlace,”’ which occurs in Polonius’s 
speech to Reynaldo, and which is shown not to signify 
the machine “ windlass,” but a winding or circuitous 
course. Further curious information, illustrated with 
a vast amount of reading and contemporary quota- 
tions is given of other words, such as ‘ erants,” 
“« document,” “ rue,” ‘ genius,” “lurch,” “ hilding,” 
‘‘tender-hefted,” ‘‘cheapening,” &c. Some of these 
will of course provoke controversy, but in most, if 
not all, there is at least matter which will help 
Shakspearian critics, and that much more important 
class, Shakspearian readers, to follow their author 
better in some of the passages in which he is “ hard 
to be understood.” With one example of things 
not generally understood, we must conclude this 
brief reference to a very meritorious article. We all 
fancy that we know what a “ zany” is. He is com- 
monly described in general terms as a fool, a merry- 
andrew, a mimic. But the Edinburgh reviewer de- 
clares that not one of those who have treated of 
fools and clowns, not even Dyce, seems to know 
what is the particular distinction of a zany, and 
what it is that gives point to dozens of allusions to 
him which will be found in the literature of the 
Elizabethan age. A zany, says the reviewer, was 
not a mere buffoon, he was the obsequious follower 
of a buffoon ; he was not a mere mimic, he was the 
attenuated mime of a mimic. He wasa servant who 
dressed like his master, and aped him on the stage, 
his imitation of his master’s tricks being usually 
abortive, and tending to the ludicrous effect of im- 
becility and failure. To this day we see in the saw- 
dust some remnants of the old system where oné 
clown is clever in some things, and another produces 
laughter by vain attempts to imitate the clever on® 
Or a single clown combines both characters, doing 
successful tumbling on his own account, and play: 
ing the zany to the riders, 
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Hottowayr’s Orntuext ann Prits.—Sclatica, Rheumatism. 
—The very sound of these names carries terror to the minds of 
all who have once experienced the torments of these direfal 
diseases, though Holloway has pointed out a method of relief that 
should give the most despondent sufferer renewed courage and 
refreshing hope. After the afflicted parts have been duly 
fomented with tepid brine and carefully dried, this Ointment 
should be patiently and perseveringly rubbed upon the skis 
thus prepared for its reception, and the Pills should be taken ia 
dose as prescribed in the ‘‘instructions.” This simple gours? 
will conduct the severest forms of tic, neuralgia, 
and gout to an easy solution, reduce the accompanying swelling, 
relax the tightened tendons, and strengthen the nervele# 
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REVIEWS. 





Lost amid the Fogs. Sketches of Life in New- 
foundland. By Lieut.-Col. McCrea. London: 
Sampson Low & Co. 1869. 

This volume of sketches of life in Newfoundland 
forms reading of an entertaining as well as an in- 
structive kind. The writer is graphic in all his 
descriptions: whether he takes upon himself to 
picture & merry voyage in a Cunard transport, a 
journey across the wilderness, a whaling expedition, 
or a sojourn in the brumous atmosphere which lends a 
name to his book. The Cunard voyage indeed he 
depicts couleur de rose: and if the method of eating 
afford any clue to the general life on shipboard, a 
journey across the Atlantic is far from an unprofitable 
way of spending one’s holidays. Dinner is a sort of 
parade exercise. 


“We will suppose the passengers seated, and the 
tureens of soup at the head of the various tables. 
There is a sound of a bell,—one,—and instantly, 
from the parade of silent, marshalled waiters, there 
steps out each sixth or eighth man, and, with two 
paces, advancing together, the hands are simul- 
taneously placed on the covers, a glance at the 
head of the table, where the captain sits, and at once 
the fragrant steam of a dozen tureens is released. 
This is the signal for the parade to break, and for 
a minute, while the soup is being distributed, the 
centre aisle is all apparent confusion; but the 
warning bell sounds again, the parade instantly 
reforms, the appointed men come and lift off the 
tureens on the starboard side, which are handed 
down the line to the pantry. The beil sounds 
—two—the signal for the whole line to face to 
the right-about, and the ‘port’ side is cleared in 
like manner with the rapidity of thought, instantly 
to be furnished with fish and side dishes, and ‘ right 
about’ altogether to the starboards. Then a short 
double-shuffle down the centre, a tinkle, and the 
whole line rapidly forms up for the third set—joints 
and vegetables. The sweets, cheeses, dessert, and 
coffee complete the full figures of this prandial 
quadrille, which with its intervening mazes, is 
danced to the music of popping corks and merry 
laughter of some two hundred guests, for whom this 
amusement is provided four times a day. The 
most remarkable feature of the whole ship to me 
was the silence, order, and regularity with which all 
this heavy work was done. Each man knew his 
place well, and it was said that to neglect or leave 
that place was tantamount to quit the ship and the 
service of the company.” 


The empty bottles are thrown overboard; and 
considering the amount of champagne drunk during 
Lieut-Colonel McCrea’s voyage, a line of ‘‘marines ” 
extending along the bottom of the ocean from 
England to America must have marked the ship’s 
track. This affords our authora funny idea. “If,” 
he says, ‘‘an universal earthquake or deluge take 
place hereafter, burying the present abodes of men, 
and lifting up the bottom of the Atlantic as the 
future home of, perhaps, a superior race of beings, 
how will their geologists account for the multitude 
of bottles, which, like the flints in the present chalks, 
will be found in regular layers or strata in the tracts 
of the great steam lines from England to America 
and India?” 

The manners of the Newfoundland fishermen are 
described in lively fashion. They are mostly 
Irishmen, and when a successful expedition returns, 
a tithe of the profit is claimed by the Roman Catholic 
Bishop’s emissary—not without expostulation on the 
side of the sons of the Church. 


“As soon as may be after the anchor is dropped, the 
holy man steps from the merchant’s wharf to the deck 
of the ship, where the men, to whom half of the 
profits of the voyage belong, with folded arms and 
reeking in grease, are lolling expectantly about the 
reasier decks. ‘‘ God save all here!’ says he, with 
the sign of the cross, and a pleasant look around. 
All hands are lifted respectfully to touch the shaggy 
caps at the holy salutation; though, if the truth 
must be spoken, the welcome is rather of a chilling 
character. Of this the priest takes not the 
slightest notice, but unabashed, and still more 
affably, says:—‘ Well, boys, glad to see ye all back 
again ; and what luck?’ ‘Ah! but indade father, sorra 
the much o’ that.’ ‘ Well, now, I'll be saying, boys, 
that the blessing has followed ye all; I'll go bail 
there's seven thousand beauties under our feet now.’ 
Hark to the howl which runs round the deck, and the 
men begin to gather round the priest. ‘Indeed, 
then, we have na’, father,’ cry a score of voices, 


boys, after all we'd heard of the craturs this spring. 


Say, then, six thousand five hundred?’ ‘ Begorra, 
and nothing like it, father,’ shout the chorus ayain. 
‘To think of that now! Well, now, five thousand?’ 
‘The devil a skin over four thousand in the ship, 
father, and by that’s the truth.’ ‘ Well, my son, 
and a fine voyage too. The Lord be praised for it! 
You'll say the good word first, Pat O'Flaherty, for I 
know ye of old as an honest boy. What shall I 
write down to your name for the Church and the 
Blessed Mother?’ ‘Ah, father! be aisey wid me 
now. Sure ye know it’s me that’s badly off these 
three years with the wife and childer, and the 
praties all gone. You'll be putting me down a 
pound.’ ‘A pound! ye villain! Is it a pound I'd 
tell his lordship, and you the skipper of the ship? 
T'll put ye down three pounds, Pat; and if ye make 
me ashamed, I'll be settling myself for it. Now, 
Tim Nowlan, hold up here, my man; what shall I 
say for ye?? ‘Ah, now, father! we've had the 
bad saysins afore: say tin shillings and the 
Lord bless ye!’ ‘ Do—you—see—the—ind—of— 
that—rope, Tim Nowlan, I say? If it were not for 
disgracing my coat I'd be after lathering ye meself. 
You’re down for a pound; and little for ye, a single 
boy as ye are.” So, between threats and persuasions, 
chaff and dark forebodings, the clever ambassador 
tottles up his list, down to the boy who seryes as 
cook's mate, and drops it at the counting-house of 
the merchant as he walks out of the premises. The 
rest of the affair gives him no anxiety. He is quite 
surethe amount will be deducted from the men's 
accounts, and a cheque despatched in due time to 
the bishop’s secretary. The merchant makes a wry 
grimace at being thus converted into a Romish tax- 
gatherer ; but no doubt his lordship on the big hill 
enjoys this seasoning of the dish, reflecting on the 
pleasure and profit which results in thus constituting 
himself his own ecclesiastical commissioner among 
the prosperous vet graceless heretics. 





The blessing of self-government is not exemplified 
in Newfoundland. Before the colony had an inde- 
pendent legislation, it was a happy, Arcadian little 
place; since that time it has become a hotbed of 
agitation, stump-oratory, and rival factions. The 
two Houses of the Legislature are perpetually quar- 
relling: a great fight was fought over the payment 
of members, the Lower House claiming to be paid 
for their services, but claiming also that the Upper 
House should not be paid. ‘‘ You are the Lords,” 
they said, ‘‘and should work for honour and 
glory.” ‘‘Nonsense,” returned the Council, ‘ we 
are business men like yourselves, and give more 
attention to the affairs of the country.” As the 
Lower House still refused, the Upper House threw 
out the Salary Bill altogether. This sort of warfare 
went on for two years, with much stump oratory, 
until at last the whole question was referred to the 
Duke of Neweastle as Colonial Secretary. The 
Duke decided that Council and Assembly should be 
paid alike. 

Lieut.-Col. McCrea’s book is full of passages which 
commend it not less as a fireside companion than as 
a work from which appreciable information regarding 
a country associated with British enterprise may be 
gathered. 





The Wedding Day in all Ages and Countries. By 
E. J. Woop. London: Richard Bentley. 1869. 
The author of ‘Curiosities of Clocks and Watches” 

has chosen a theme which must assuredly prove 

popular with the majority of readers. More than 
that, he has illustrated it quaintly and amply. He 
traces the manifold manner of celebrating marriage 
from its earliest institution; describes, matrimony 
with the Greeks, matrimony with the Romans, 
matrimony with the Scythians, with the Parthians, 
with the Chinese, and Africans; thence he comes 
down to late times and European countries, and 
expatiates on marriage as it is celebrated in 

Russia, Germany, France, Great Britain, &c., 

From some of the ancients, semi-barbarous 

as they were, we might take useful hints: it is 

advisable therefore to know of their wedding ways, 
with a view to utilising them some day. Take the 

Assyrians, for example, who had a very practical 

mode of equalising the chances of the fair sex. They 

used to put the pretty girls up to auction, and the 
prices they fetched went towards the dowry of the 
plain ones ; so that the pretty assisted the chance of 
the ugly: which is by no means the case among us. 
The Lydian and Carthaginian damsels earned their 





‘and that’s the holy truth.’ ‘ Now, to think of that 


dowries by much less honourable means: in fact 





they sold their virtue for it. A Nestorian bridegroom 
was in the habit of administering a premonitory 
kick to his bride on the wedding night, bidding 
her pull off his shoes: by way of asserting bis 
marital authority. We generally postpone this 
complimentary ceremony to a few months later. 
Some curious information anent the wedding ring 
is supplied by Mr. Wood: among the anecdotes is 
that of Bishop Thomas of Lincoln who in the last 
century married his fourth wife and had inscribed 
on a ring, 
“Tf IT survive 

I'll make them five.” 
Neat too was another Bishop's motto on his wife's 
ring—Dr. Bell of St. David's,—who caused to be 
written ‘‘ Bene parére, parére, parare dat mihi 
Deus.” 
Wedding advertisements in old times used to be a 
little more full of information than those of the 
present day. Thus we read one of the last 
century :—‘ Charles Palmer Esq, to Miss Thompson, 
a fortune of £8,000 and £250 per annum.” This 
public advertisement of wealth is something analogous 
to the mode practised in St. Petersburgh in former 
times, when the eligible young woman went to the 
Summer Garden at Whitsuntide bearing an outward 
indication of prosperity—a silver spoon or anything 
that came handy; and the young men came forward 
and made offers. A ‘good time” for marrying, 
and the correlative unpropitious seasons are indicated 
in the following old rhyme :— 
Advent marriage doth deny, 
But. Hilary gives the liberty ; 
Septuagesima says thee nay, 
Eight days from Easter says y ou may ; 
Rogation oids thee to contain, 
But Trinity sets thee free again. 
And for the days of the week instruction is given as 
follows :— 


Monday for wealth, 
Tuesday for health, 
Wednesday the best day of all ; 
Thursday for crosses, 
Friday for losses, 
Saturday no luck at all. 








[R. Cocks & Co.] 


“ The Lily.” Poetry by J. Srreaxs. 

T. Wrianron. 

If Mr. Wrighton has not been so successful here as 
in some of his efforts, he has notwithstanding pro- 
duced a pretty and taking song, which is sure to 
please a numerous circle of vocalists. It is very 
easy ; the key C, common time, compass, with a com- 
pass of eleven notes, C to F. 


Music by W. 





“* Remember me.’ Romanee, for the Pianoforte. By 

Apo.trne ScnLorsser. 

An agreeable melody, tastefully arranged, and very 
interesting if tolerably played, It is also a good 
study in expression, and has no mechanical diffi- 
culties, 

“Gems from the Great Masters.” Third Series, 
Arranged by G. F. West. 
No. 18, ** The First Violet,’ Mendelssohn. 
No. 19. ‘* How lovely are the Messengers,” from 
Mendelssohn's ** St. Paul,” 

No. 20. ‘* Cradle Song,’ Mendelssohn. 

The above three ‘‘ Gems” are admirably arranged, 
and will be found exceedingly valuable to the student, 
As the fingering is indicated throughout, the masters’ 
aid may to a certain extent be dispensed with. 














Pienry To Do.—Down on the shore of Virginia 
there is an editor who is also hisown compositor and 
pressman, who makes occasional voyages along the 
coast to Norfolk as captain of the schooner Polly, 
who preaches on Sunday, teaches school on week 
days, and still finds time to take care of a wife and 
16 children, 








Nonrotk Dumriixes.—Make a very light dough with Bon- 
wick’s Gotp Mapat Baxine Powpen, as for bread, with milk 
or water, and with salt added ; have ready a large stewpan of 
boiling water, make the dough into balls the size of a medinm 
dumpling ; throw them in, and boil them for twenty minutes 
without taking off the lid. To ascertain when they are done 
enough, stick a fork into one, and if it comes out clear, it is done, 
Refore serving, tear them apart on the top with two forks, as 
they become heavy by their own steam. Serye with butterand 





sugar, or treacle, 
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Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN. 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL ; 
LATE OF ALL SAINTS’, MARGARET STREBT. 


CRAMER & CO. LIMITED, 201, Recent Srreet; 
HAYES, Lyati Prace, 8. W. 


CRAMER'S 
GLEES AND PART MUSIC, 


No. s. d. 
DS IE: ho ckice cc risaiivestewrnwn tee & FZ 
2. O Salutaris Hostia.. ...Gounod 0 2 
3. Ave MA es su'cs kacsniiueiisdacen ...Gounod 0 8 
4. The Faded Rose...........000. Ah G. Calleott 0 8 
5. Sweet Vesper Hymn ...... savene ..H. Smart 0 8 
6. The Cuckoo sings in the P« mpl Tree. G. ‘A. Macfarren 0 3 
7. Lullaby ...... es ..J. Barnby 0 2 
8. Merrily wake Music ‘s Mea ABUIE oe ees 08 jarnett 0 3 
9. Cradle Song.. ; AL. Smart 0 3 
10. Safe Home! Dr. Ne ale’ 8 \F une oral 1 Hymn). .. Willing 0 3 
11. Harvest Home ............00. y * ‘Masheves 0 8 
12. The Miller. ‘ ean ri A. Macfarren 0 5 
13. Lo, the F arly Boea am 0 of Morning socccece Ml. W. Balfe 0 8 
14. All is still er ooeee G. A. Macfarren 0 8 
15. By Babylon's Wave... .......es.ceeeeeses.e-Gounod 0 6 
16, Cheer up, Companions ................D. C. Becker 0 3 
17. Be Peace off Barth .. oc cccccccsccccecccek Crotch 0 8 
18, Bleas'd be the Home ................e0003. Benedicsy 0 2 
19. Crocuses and Snowdrops ............+...+-H. Smart 0 8 
20. Lo, Star-led Chiefs ....cccccccccesccccces DE. Crotch 0 8 


LONDON: 


CRAMER & CO. LIMITED, 201, Reaenr Srreer. 


NOW READY, 


PRICE ONE SHILLING EACH, 


Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., LURLINE, 


COMPOSED BY VIN 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 


COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 


COMPOSED BY ROSSINI. 


No. V.. ROSE OF CASTILLE, 


COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. 


201, REGENT STREET, W. 





Y\CENT WALLACE. 


LIMITED, 


] OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Institution in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 


£ 8. 





d. ; 
Davison, J. H. Esq... 1 1 0] Littleton, A. H., Esq. 1 1 0 
Davison, W. D., Esq. $3 ¢ Macirone, Miss C. ‘A 010 6 
Deacon, fH. C. , Esq. . 110 Nicholson, Miss _ 
Ella, J., Esq. ...00. 10 0 chester) .......... 010 0 
Goldschmidt, O. .... 1 1 0] Oliphant, T., Esq. .. 1 1 0 
Goldschmidt, Mdme. Potter, Cipriani, Esq. 5 5 0 
Lin 1 1 0|8.G., Esq. - 050 
Gaillard, Mame. Ara- Barnett, Robert, “Eeq. 110 
ME sastcvscssn 2 2 3 Blagrove, B., Esq. . . 010 6 
Hele, % Esq. (Bod- Harper, T. Esq. no Oe 
MM sicastucanes SRO Hullah, John, Esq... 1 1 0 
Isaac, B. R., =e Lucas, Mrs. Fredk.. 1 1 0 
Liverpool)......... 1 1 ©] Prentice, Ridley, Esq. 1 1 0 
Kent, Mrs. (do) ..e«. 010 61 Reeves, J.Sims, Esq. 1 1 0 
Littleton, H., 110 
Subscribers’ , a received by Mr. LAMBORN COCK, 63, 


New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W. 





NOTICES TO CORRESPONDENTS. 








A. G. F.—Your publishers do not like us to notice their 
music. 

Hetp Over.—Several Reviews of New Music and Books, 
Correspondence, &c., &c. 





The Orchesies. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


—_—_—<>——_ 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














LONDON, FRIDAY, AUGUST 6, 1869. 








Mdme. Parepa-Rosa’s season of English opera at 
the French Theatre, New York, will open on the 
11th of next September. 


Rossini's ** Messe Solennelle’’ was performed, for 
the first time in Canada, in Montreal, on the Ist ult. 
under the direction of Mr. A. J. Bougher. 





‘‘T Promessi Sposi’’ is to be turned into an opera 
by Petrella; the aged author, Alessandro Manzoni 
having cordially acquiesced in the proposal. 





America will shortly be visited by all the best 
artists of the Eastern hemisphere. Wachtel is 
secured; Pattiand Nilsson are being bargained for. 





M. Paul Alhaiza, whoserecent duel with the editor 
of a New Orleans newspaper caused some sensation, 
will make his début at the Gymnase in the Diane de 
Lys of the younger Dumas. 

Mdme. de Méric-Lablache has signed an engage- 
ment for the Italian theatre, San Carlos, at Lisbon 
for next winter. 





Costé’s operetta, ‘‘ Les Horreurs de la Guerre,” 
has been produced at the Theater an der Wien, 
Vienna, with complete success. 





Salvator Cherubini, inspector of fine arts, died 
last week at Neuilly, in his 68th year. He leaves 
the important collection of manuscripts by his illus- 
trious father. 





Among the audience witnessing the first per- 
formance of “ Patrice,” in Brussels, were the Duc 
d@’Aumale, the Vicomte de la Guéronniére, and M. 
Henri Rochefort. 

A new series of Sacred Concerts will be inaugu- 
rated in Exeter Hall in October under peculiarly 
favourable auspices. Mdlle. Nilsson has been 
secured as principal soprano, Mdme. Trebelli as 
contralto, and the chorus will be sustained by Mr. 








The manner of Mr. Fechter as an actor furnishes, 
we understand, the subject of an article which Mr. 
Dickens has written for the Atlantic Monthly, and 
which will appear in its next number, 





Eugéne Forcade, the well-known writer of the 
summary in the Révue des Deux Mondes, has been 
restored to health. On Thursday he was married 
to Mdlle. Harvill, once an actress at the Porte st, 
Martin. 





The Marquis and Marquise de Caux are in Hom. 
burg, where Mdme. Patti sings for fourteen nights ; 
then for two at Baden; after which she returns to 
Paris, gives M. Bagier October, and lastly she goes 
to St. Petersburg. 





Mr. and Mrs. Florence, who have been touring 
through France, Germany, and Belgium, are expected 
back in America this month with “a new drama” 
which Mr. Florence intends producing. A ‘memo. 
rised”” one probably ? 





Mdme. Lucca has obtained from the Emperor of 
Russia a cancelment of the engagement she had 
contracted with M.de Guedenoff for two seasong 
unexpired, Thus she will belong exclusively to 
the Berlin opera during the winter. 





Mr. John Brougham made his first appearance in 
San Francisco, at the new California Theatre, in 
“A Gentleman from Ireland” and ‘* David Copper- 
field.” He played before a crowded house, was 
warmly welcomed, and made a speech. 





An organisation for the encouragement and pro- 
tection of authors has been formed in New York. It 
aims to secure a hearing and fit recompense for 
deserving writers who have not yet achieved popu- 
larity and the admiring regard of publishers. 





Malle. Mathilde Sessi has been engaged to appear 
at the Italiens when Mdme. Patti goes to Russia. 
The débutante, whose voice is a soprano sfogato, is 
the granddaughter of the famous Roman singer, 
Marianna Sessi, for whom Mozart wrote the chief 
part in ‘‘ La Clemenza di Tito.” 





Mr. W. Carew Hazlitt, grandson of the essayist, 


*| while expressing his gratitude to Mr. Creswick for 


calling attention to the state of his grandfather's 
grave, deprecates a public subscription, aud hopes 
that the family ‘‘ may be allowed to take upon itself 
a charge which is at once a duty and a pleasure.” 





M. Prosper Pascal is putting the finishing touches 
to a grand opera in five acts “Les Templiers,” of 
which he is the librettist and composer both. Those 
who have heard portions of it assert that it bears 
great promise, and speaks of a fine finale, ‘“ De- 
cendez palmes immortelles, which closes the work. 


The committee of management of the Comédie 
Frang¢ais has unanimously received a one-act comedy, 
in verse, by M. Manuel, the author of the ‘ Pages 
Intimes,” a volume of poems crowned by the 
Académie. It has also received a five-act comedy of 
contemporary manners by M. Augier. The latter 
work, which is in prose, will be played during the 
coming season. 





We regret to learn that Mr. Alfred Wigan’s en- 
gagement at the Gaiety Theatre has been interrupted 
by a very severe illness, and that his medical advisers 
have ordered him to the German waters. Mr. Wigan 
will return to the Gaiety in October, by which time 
it is hoped that his health will be completely re- 
established. 





Her Most Gracious Majesty the Queen has com- 
manded Mr. Woodward the Royal librarian, to edit 
a series of exterior and interior views of Windsor 
Castle, together with descriptive text. These views, 
which will include several of the private apartments, 
are from the photographs printed in permanent 
colours by a new process. The volume will be the 
most splendid of the series issued under Her Majesty's 
auspices, and will be published by Messrs. Moxon 
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Mdlle. Annetta Galletti, a danseuse, has this week 
arrived in London, after a most triumphant tour in 


America. She is reported by all New York papers 
as combining in her individual person those parti- 
cular special qualities that have rendered other 
artists so popular. She appears to the public with 
“the poetic elegance of Taglioni, the luxurious 
grace of Cerito, the brilliant dash and rapidity of 
Fanny Elssler.”” She only wants the unipedal charm 
of Donato to be perfect. 





The nom Wartiste flourishes as thickly in Paris as 
it does among us. Hervé is a pseudonym of the 
author of ‘ L’@zil Crevé. His real name is Rongé. 
Nestor Roqueplan was born Roceplan. Nadar the 
photographer was originally called Tournachon. 
Saint Mare-Girardin has himself added the Saint- 
Mare. George Sand was baptised Aurore Dupin. 
Champfleury, the realistic novelist is named Husson. 
And (to drop suddenly) Thérésa before she became 
notorious, was known as Valladon. 





The Ecole de Musique Religieuse, founded in Paris 
by Louis Niedermeyer, and now directed by his son- 
in-law, celebrated on Wednesday the inauguration of 
a bust of its founder and a distribution of prizes. 
Among the compositions rendered with great spirit 
in aconcert may be mentioned a Salve Regina by 
Orlando Lasso, and a madrigal by Orlando Gibbon, 
the bust was then uncovered, and addresses delivered, 
panegyrising the career of the composer of ‘* Le Lae,” 
“TIsolement,” “ L’Antomne,”’ ‘La Fronde,” and 
the fine Mass in B minor, and the founder of 
the School to which he devoted the last years of 
his life. 





Philadelphia is to have a bigger musical jubilee 
than Boston has had. It is proposed to celebrate the 
centennial anniversary of the signing of the Decla- 
ration of Independence, on the 4th of July, 1876, by 
a gigantic musical festival, in a building especially 
erected in Fairmount Park, capable of accommodating 
100,000 spectatorsand 12,000 performers. Aletterhas 
been sent to President Grant, giving him the particu- 
lars of this enterprise, and asking ‘‘an expression of 
his kind approval, and for its success the best wishes 
of his patriotic heart.” Seven years should be ample 
time to organise all the elements, including the best 
wishes of President Grant’s patriotic heart. 





The returns of admissions to the Dramatic Féte 
this year exhibit a falling off in the number of paid 
entries as compared with preceding years, though a 
considerable increase of season-ticket entries. Out 
of 19,828 persons altogether who visited the Palace 
only 3,695 paid; whereas 5,167 persons paid on the 
first day last year, and last year’s returns were the 
lowest of all preceding. It should however be 
remembered that the price of admission was much 
higher this year, and thus the attendance was kept 
more select. We await the financial returns before 
deciding whether comparative refinement or unmiti- 
gated vulgarity is the more profitable form of 
attraction. 





A lively indication of the popularity in which 
Mdlle. Nilsson is held was afforded on Saturday at 
the Crystal Palace. After the usual acclamations 
had been lavished upon her, the Swedish Diva re- 
tired from the platform and attempted to make her 
way from the artists’ room to her carriage. But this 
was no easy matter; the way was blocked by an ad- 
niring throng, anxious to get one look at close quar- 
ters, and perhaps a smile from the Queen of Song. 
The police had ultimately to make a way for Mdlle. 
Nilsson, and ‘keep the ground” in military fashion. 
Through this helmeted avenue the lady walked to 
her carriage, while hats were raised, handkerchiefs 
waved—in short, an ovation offered analogous to the 
homage which we are wont to pay to royalty. Malle. 
Nilsson could hardly have received a warmer tribute 
if she had been a Princess of the Blood. 





It is too much to ask French writers to know the 
names of the English counties, because that would 


at least they might stick textually to the names of 
English things as they find them originally written 
and spoken, without taking a good deal of unneces- 
sary trouble to improve them. This week the 
Revue et Gazette Musicale talks of the approaching 
‘Festival triennial de Norfolk et Norwich.” Now 
cur friend must have gone out of his way to tack on 
the additional decoration, by way of demonstrating 
his knowledge that Norfolk and Norwich are con- 
tiguous localities—that Norfolk, in fact, is a kind of 
suburb to Norwich—and that the two club together 
in friendly fashion to produce a festival. 





A frightful catastrophe has occurred at Trani, 
in Italy. A religious festival was being celebrated 
in the cathedral, and a large ornament of wood, 
covered with gauze and lighted with thousands of 
tapers, had been erected in the centre of the nave. 
In the middle of the service the drapery caught fire, 
and the flames mounted to the top of the structure. 
Many persons stood calmly looking on, while others 
were quietly leaving the building, when a cry of 
‘The roof is falling in!” was raised by some 
unknown voice. A general rush to the doors was 
then made, and in the confusion a number of men 
women and children were thrown down and trampled 
on. When order was restored 16 dead bodies were 
found on the ground, with a great number of persons 
seriously injured. The fire which had been the first 
cause of this calamity was eventually got under. 





The following paragraph, in the Gaulois, is 
creating not a little indignation in Paris :— 


“Les théatres de Londres ont représenté, sans payer de 

droits aux auteurs Frangais: 

Gabrielle, sous le titre de: 

Feu Lionel, 

Le Chevalier de Maison- 
Rouge, 

Les Enfers de Paris, 

Madame Lovelace, 


Home. 
From grave to gay. 


Genevieve. 

Paris et ses plaisirs. 
The Coquette. 

La Modiste du roi. 
Love's Martyr doow. 
Rien a mettre. 
Constance. 

Le diner de Noi. 
Triple alliance. 

It is an ill. 

Le Monde de la mode, 
The house. 

Mylord et Mylady. 

Le premier début de Mlle. 


La vicomtesse Lolotte, 

Eulalie Pontois, 

En manches de chemise, 

Les Cosaques, 

Je dine chez ma mére, 

Le Verre d’eau, 

Le Savetier de la rue Quin- 
campoix, 

Les doigts de Fée, 

Péril en la demeure, 

Un mariage sous Louis XV, 

Le Pére de la débutante, Rachel. 

A 30 ans, La femme charmante. 

Et cent autres que j’oublie. Nous plus h étes que 

—_ quoi qu’on dise; M. Dion-Boucicaut en sait quelque 

chose.” 








The electric telegraph plays an important part 
in the engagement of artists, but until now 
we do not remember of an artist having been 
actually obtained by wire. Within the last few 
days, however, Electricity has kindly yielded one 
of her votaries to Art. Herr von Hulsen, the 
Intendent of Theatres at Berlin was taking a walk 
at Karlsbad, when passing a telegraph office he 
heard the sound of an extraordinarily sweet tenor 
voice. Entering the office he found a clerk singing 
over his work. M. von Hulsen put some leading 
questions touching the young man’s knowledge of 
music, and requested him to sing a few roulades, 
which were given ad satisfacicndum. The result 
was, the Intendent engaged the clerk then and 
there, and the happy official had the gratification of 
telegraphing on the spot to Prague, before sending 
in his resignation, ‘‘ Have just been found out by 
Hulsen—taken off to Berlin—two thousand thalers 
a year provisionally,’ The clerk’s name is Paylicek, 
but they will probably find him one more euphonous. 





in which it informs its readers that the French 


Lafont. 
appeared ; that people rushed to see Schneider and 
Dupuis. That Schneider sings and dances; that 
she is audacious. That crowned heads have la 
vished honours upon her. That the ‘ Grand 
Duchesse” is a true burlesque of what goes on in 
German courts, and that Schneider is a thorough 
representative of a German Grand Duchess. That 





involye some acquaintance with geography. But 





A morning contemporary celebrates the close of the 
French season at the St. James’s with aleading article; 


players came three months ago; that M. Brindeau 
was first the chief attraction, and then Lafont; that 
the public did not care for Brindeau or appreciate 
That thereupon Schneider and Dupuis 


Schneider was very nearly burnt this time in 








London. And finally, that perhaps performances 
jof the Schneider-Offenbach school are improper and 
perhaps they are not, and if so, it can hardly be said 
that they are the contrary. 





The biography of authors in music and the drama 
often instances as curious examples of mental vigour 
at an advanced age, as that of actors. For example, 
adramatist whose piece in association with a col- 
league has just been produced at the Variétés is © 
verging on fourscore. M. Dupin, who has nearly 
completed his seventy-ninth year, has written, gene- 
rally in conjunction with others, about 300 pieces. 
He began early, his first piece having been produced 
at the Vaudeville sixty-one years ago, when his age 
did not exceed seventeen. This piece, which was 
entitled ‘‘ Le Voyage &% Chambord,” embodied the 
story of the first representation of the ‘ Bourgeois 
Gentilhomme”’ of Moliére at the royal residence. 
In music, besides the well-known instances of 
Meyerbeer, Rossini, and Auber, we have Mr. Balfe, 
who is close upon seventy, and whose mental ac- 
tivity is as vigorous and fecund as it was thirty 
years ago. 





The death has occurred of Mr, Frank Cooke, for 
a considerable period a member of the Drury Lane 
company, and well known at other theatres as a 
useful actor. Mr. I’. Cooke was one of the numerous 
family of that name so long associated with thea- 
trical recollections, and he was consequently 
closely related to Mrs. William West, Mrs. Leman 
Rede, and Mr. James Cooke, who held a prominent 
literary position in the metropolis thirty years ago. 
Mr. Frank Cooke was}born'at Bath, June 11th, 1802, 
and began his professional career under the manage- 
ment of Mr. Dimond, of that city: He made his 
first appearance at the Haymarket in 1825 as Sylvias 
in “As You Like It.’ In 1831 he was engaged at 
Drury Lane, and there and at Covent Garden filled 
for many years a very responsible position. When 
Mr. Charles Kean took the Princess's, Mr. F, Cooke 
was one of those earliest engaged, and here he last 
crossed the stage about sixteen years since. The 
deceased, who was a member of the Drury Lane 
Theatrical Fund, expired on Tuesday, the 27th ult., 
at the house of his son-in-law, in the Isle of Bute, 
in his 68th year. 

Somebody having compassionated Mr. Toole on 
the hard work of fulfilling an engagement at Dundee 
one night, another in Glasgow the next, and a third 
in Birmingham the next evening after that, Mr. 
Charles Mathews modestly mentions the sort of 
thing he has to go through. For nine months Mr. 
Mathews has played incessantly, omitting merely 
the Sundays and a three weeks’ rest at Christmas ; 
these performances extending over the United 
Kingdom, from Exeter to Aberdeen, from Dublin to 
Yarmouth. To do this without losing a day involves 
a good deal of fatiguing travel. ‘I have travelled,” 
says Mr. Matthews ‘four or five hours daily, on 
many occasions more—(for instance, leaving Kidder- 
minster at seven in the morning, arriving at South 
Shields at seven in the evening, and on the stage at 
half-past seven; from York to Wrexham, from 
Wrexham to Sunderland, from Aberystwith to Scar- 
borough, &c., &c., arriving just in time to dress) ; 
have played in two or three pieces every night, with- 
out troubling people with rehearsals, and all ‘ with- 
out the aid of the balance pole’—I mean without 
the intervention of an agent. Tobesure ” adds Mr. 
Charles Mathews, ‘I am a youngster, and able to 
support fatigue; while of course, at his age, poor 
Toole must naturally expect to begin to feel his 
work,”’ 





The sudden death is announced of the French 
dramatist, M. Louis Bouilhet, who has expired at 
Rouen, his native city. M. Bouilhet was originally 
brought up for the medical profession, but turned 
his attention to journalism in the year 1844. Soon 
afterwards he published a poem, illustrative of 
Roman manners, entitled ‘‘Melewnis.” His theatrical 
lébut was with “‘ Madame de Montarcy,” which was 
wrought out at the Odéon, and laid the basis of his 
reputation. ‘“ Héléne Peyron” and“ L’Onele Mil- 
lion,” likewise from his pen, were subsequently 
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produced at the same theatre. With ‘ Dolores” he | 
rose to the Thédtre Francais; with ‘‘ Faustine ’’ he 
wandered to the Porte St. Martin. But perhaps his 
most famous piece was ‘* La Conspiration a’ Amboise,” 
with which MM. Chilly and Duquesnil inaugurated 
their management of the Odéon towards the end of 
1866, and which was played for a hundred successive 
nights. To appreciate this triumph, it is necessary 
to understand that the Odéon, situated on the wrong 
side of the river, is not famous for the length of its 
“runs.” M. Bouilhet had only completed forty-five 
years when his career was unexpectedly broucht to a 
close, and the suddenness ef his death is gathered 
from a fact that a fortnight before he had placed in 
the hands of the manager of the Odéon a five-act 
comedy, which is to be played in the winter. 





A gross case of misdemeanour on the part of a police- 
man was before Mr. Elliott at the Lambeth police- 
court on Monday. Mr. Rowsell, bookseller, of King 
William-street, Strand, went to the Crystal Palace 
to see the fireworks when the Viceroy was there, and 
to get a better view stood on a chair which he had 
placed on the top ef a table in one of the third-class 
refreshment rooms. He was told by a police con- 
stable to get off, and did get off the chair on to the 
table, when he was immediately struck by the officer 
with both hands, and thrown down among a number 
of people. He went up to the policeman to take his 
number, when he put his helmet into Mr. Rowsell’s 
face, making the remark, ‘‘I suppose you are some 
hairdresser or cobbler out for a holiday.” The same 
officer also threatened a woman with violence. Mr. 
Rowsell and other persons had no difficulty in 
identifying George Lawrence, No. 15 of the P Reserve, 
as the offender, but he denied the charge. The 
magistrate said the only question was as to the con- 
stable’s identity. That some officer had grossly 
misbehaved himself was certain, and the Commis- 
sioners of Police ought to find out who it was. For 
the present he should adjourn the case, 





George Wright, a young Bermondsey waterman, 
has this year won the livery and badge, bequeathed 
by Thomas Doggett, the comedian, in 1715, “ for 
ever,’ to the most skilful oarsman of the Thames 
watermen. Doggett thought that a far more lasting 
method of preserving his fame might be arranged 
than by success on the boards, which could have 
been but ephemeral; so, blessed not only with a 
love of the stage, but of the river, he left in the 
hands of the Fishmongers’ Company a certain sum 
of money, which should be so invested as to form 
a prize of an annual coat and badge for those 
Thames watermen out of their apprenticeship for 
the first year. As something like 200 or so obtain 
their freedom yearly, the idea of that number racing 
for the coat and badge would not only have spun 
out the competition over the best part of a month, 
but also have used up every boat of the description 
required, which is not the present outrigger racing- 
boat, but a kind of light streak built craft, with an 
immense wash-board all round the sitter, with 
wooden outriggers, and fore and aft canvassed in ; 
they are called below-bridge boats, as opposed to the 
wager boat of the smoother water up stream. This 
year, out of the 200 qualified, but 47 sent in their 
names, and as six only could start, lots were drawn 
for. The race, therefore, is no criterion of the year’s 
watermen, but rather a piece of luck, 





The recent very successful meeting of the Archmo- 
logical Institute at Bury St. Edmunds will probably 
be long remembered as the occasion which led to 
the discovery of a new specimen of Shakspeare’s 
handwriting—a specimen the more valuable if its 
authenticity be established, from the fact that it is 
not merely an autograph. It is contained in a tiny 
copy of the ‘* Works of Ovid,” printed at Amsterdam 
in 1680, which appears to have been used as an 
album or scrap-book for a former possessor, who has 
pasted on to the fifth of its small pages, which he 
has cut still smaller, a piece of paper, on which 


latter signature the brother of the present owner 
bought the little book. Turning over the leaves the 
ninth page is found similarly covered with paper 
pasted over it. It is of much earlier date than the 
other interpolation, and on it is written, in what 
seems to be the hand of the poet, “ thyne zecreterie, 
W. Shakspeare. Stratforde, Marche 16.” A writer 
in The Atheneum, one well qualified to give an 
opinion on the subject, thus describes it:—‘‘It is a 
delicate, fine handwriting, somewhat finer than any 
known autograph of Shakespeare—as far as we can 
recollect without any present opportunity of com- 
parison. It has every appearance of being an end 
of a letter, and as such everything about it seems in 
perfect keeping. The paper is undoubtedly of the 
date, and with the writing has bone careful examina- 
tion with a powerful glass,” 





Mr. Yon, the proprietor of the Captive Balloon, is 
really unfortunate. His latest trouble is portrayed 
on another page. A schoolmaster in Chelsea with a 
most unscholastie aversion to aérostatics, has been 
persecuting him in Chancery, on the ground that the 
Captive Balloon is a terror to him (the schoolmaster) ; 
that it might blow up ; that it might fall down when 
up in the air, and alight on him (the schoolmaster) 
and “ occasion great destruction of life and property.” 
For the principal of a College in Chelsea, and a 
clergyman to boot, the Rev. John Gabriel Cromwell 
is singularly ignorant of physics. He anticipates 
alarming danger from the explosion of a quantity of 
hydrogen contained in a silk ease 2000 feet over his 
head. We presume the Rey. John Gabriel does not 
teach chemistry or natural science in his own college, 
or he would know that the gas, in the absence of 
resisting power, would go off with a mere puff. It 
might hurt the lunchers in the balloon, but it would 
not hurt him, unless he happened to be immediately 
underneath, staring up at them. As to the fear that 
things may drop upon him from on high—champagne 
bottles empty are the most likely objects—and 
‘thereby occasion great destruction of life and pro- 
perty,” the chance has certainly more in its favour. 
But then this objection would stop all aérostation 
entirely, for there is always the chance of somebody 
walking about terra firma at the moment when a 
bottle, or a rope, or an anchor, or a grapnel, or a 
man’s hat, may possibly drop from some voyaging 
balloon. We fear the Rev. John Gabriel Cromwell 
is no friend to science. But perhaps his boys stare 
too much at the balloon to attend to their lessons, 





Niblo’s Theatre, New York, is a fatal spot for 
English actors and managers, It is a sort of Arma- 
geddon for the critics. As soon as an Englishman 
arrives, down sallies a critic and blacks his eye. 
Mr. Alexander Henderson’s troubles have been re- 
corded; it is now the turn of Mr. Dominick Murray. 
In Mr. Murray's case the female element mixes itself 
up somehow ; we do not quite make out the details, 
but there is a black eye en évidence. Mr. Murray 
furnishes a few particulars to the New York Herald. 
He says: ‘“‘ While standing alone in the vestibule 
of Niblo’s theatre, I was accosted by Mr. Tayleure, 
who requested me to step aside into a corner. 
Foolishly I did so. He then demanded of me an 
apology for having written what he termed an 
insulting letter from England. I replied that what- 
ever my letter might have been it was fully justified 
by his cruel treatment of my wife, and very quietly 
but emphatically refused to apologise ; whereupon 
no witnesses being present, he seized me round the 
neck and attempted not only to butt my face with 
his head, but also tried to gouge me. In short he 
did his best, or rather his worst, to inflict upon me 
a seriousinjury. I contrived, however—by this time 
some twenty people being assembled—to escape from 
his grasp unharmed, excepting a slightly bruised eye, 
and requested him to stand out of the corner and 
fight fair, a proceeding he evidently neither under- 
stood nor appreciated, as he adjourned to the Jefferson 
Market Police-court and sought to obtain a warrant 
against me for having assaulted him.” What the 
offending letter was about, or what Mrs. Murray's 





again he has pasted the autographs of Hugh 
Middleton and John Dryden. For the sake of this 


grievance was, we do not know. But the moral 


go to Niblo’s; or if you do, take lessons in eye- 
blacking, head-butting, gouging, strangling, and 
revolver practice as a preliminary. 


An interesting ceremony took place on tho 14th 
ult. at Danvers, Massachusetts, the birthplace of 
George Peabody, in the formal dedication of the 
institute which his munificence has endowed in 
that town. A special train of cars took the friends 
of Mr. Peabody from Boston to Danvers on the 
oceasion. In the beautiful apartment of the insti. 
tute devoted to the library were exhibited the 
magnificent medallion miniature of the Queen (the 
gift of her Majesty), the illuminated copies in folio 
of the thanks of the City of London to Mr. Peabody, 
and the splendid gold medal struck in his honour 
by order of Congress. Among those present were 
Hon. Charles Francis Adams, late Minister to the 
Court of St. James, Hon. Robert C. Winthrop, 
Senator Sumner, and Colonel Aspinwall, so long 
United States consul at London. Appropriate 
addresses were made expressing the general feeling 
of the community, and Oliver Wendall Holmes 
recited the following characteristic poem, which 
will find a cordial response on both sides of the 
Atlantic :-— 


“ Bankrupt—our pockets inside out! 
Empty of words to speak his praises! 
Worcester and Webster up the spout, 
And broke of laudatory phrases ! 

But why with flowery speeches tease, 
With vain superlatives distress him? 
Has language better words than these— 

The friend of all his race, God bless him! 


** A simple prayer—but words more sweet 

By human lips were never uttered, 

Since Adam left the country seat, 
Where angel wings around him fluttered, 

The old look on with tear-dimmed eyes, 
The children cluster to caress him, 

And every voice unbidden cries— 
The friend of all his race, God bless him.” 


The only drawback to the happiness of all who par- 
ticipated in the exercises of the day was the feeble 
condition of the noble philanthropist himself whose 
health has shown no decided improvement since he 
landed in America, 





That peculiar form of entertainment combining 
piety, amorosity, and hysteria, which recommends 
itself to certain temperaments, and which goes by 
the name of a Love Feast, has lately been given at 
Tunbridge Wells. The scene as described by a 
visitor was very curious. The Love Feast (at which, 
it was announced, ‘‘Drunkards, Infidels, Blas- 
phemers, Thieves, and Formalists would bear tes- 
timony”) took place in the beautiful grounds of 
Dunorlan. Hereabout in all directions, men were 
grouped together, with two or three females squat- 
ting in the middle of them, and to these poor 
frightened girls they hooted, screamed, laughed, 
prayed, and behaved in manifold maniacal fashions. 
Two “converts”—young girls—were brought in, 
and no sooner did they make their appearance than 
a general rush was made round them, and all at the 
same breath commenced shouting, so that their 
voices could be heard for miles round. The young 
girls seemed terribly frightened more than anything 
else. One of the principals, who had a wooden leg, 
wes so enraptured, that he actually embraced the 
best looking young woman and whispered in one ear 
for about five minutes, whilst others were shouting 
lustily in the other. By and by one of them took 
out the young girl’s ear-rings, and, holding them up, 
told them to “lay all their valuables at the foot of 
the Cross,” and he dropped them into his waistcoat 
pocket. This sort of thing continued throughout 
the day, and in the evening they formed into 4 
motley procession, and marched to the South- 
Eastern Railway Station, where, on the up-side, 
they formed a ring, and sung several hymns, set to 
popular comic music, with a perpetual shouting ac- 
companiment, Afterwards they all fell down on 
their knees on the ground, some full length, and 
apparently biting the dust, and prayed for the 
station-master, the railway porters, the guard of the 
train, and all directly or indirectly interested in 
railway management. After which they were con- 





obviously brought home to English actors is: Don't 


veyed, howling and gesticulating, away. 
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ABSENTEE MANAGERS, 





In the interests both of good art and good man- 
agement, that practice among managers is to be 
deprecated of which the past fortnight has afforded 
two instances. We allude to the autumn exodus of 
the accredited impresarii, which leaves their theatres 
a prey to the tentative andthe adventurous. About 
this time of year two or three London managers 
close their season for an excursion with their com- 
pany to the provinces or to the East End. There 
is no reason why they should not delight the country 
or the Shoreditch district for a spell, but there is 
every reason why they should not leave their 
theatres in incompetent hands. A theatre be- 
comes identified after a time with a certain 
name; the house’s glory is the manager's, 
its discredit his. People who pass through 
London at this season, or who make their holiday 
here, as the provincial custom is, attend a certain 
theatre because it is associated with a certain gentle- 
man or lady of whom they have heard good report. 
To them the Theatre Royal Haymarket is always 
Mr. Buckstone’s house, the Theatre Royal Adelphi 
Mr. Webster’s. They go, and find bad acting, a bad 
piece, defective management, an unremunerative 
republic instead ofthe ‘* personal government”’ which 
insures order and respectability. How is this? 
Why the manager and his best players are in 
Shoreditch or the North; and the theatre is any- 
body’s or nobody’s. Last week the Haymarket 
opened on Monday for the “ off season,” and closed 
the same night; Tuesday was a blank, the rest is 
silence. Londoners thought Miss Amy Sedgwick had 
the theatre, but this Miss Sedgwick denies; she was 
only engaged forthat brief andinglorious career. This 
week the Adelphi has marked the absence of Mr. 
Webster, Mrs. Alfred Mellon, and Miss Furtado, by 
producing an exceedingly bad play, lamentably 
acted. Anything, in short, is considered good 
enough for the West End in August—good enough 
for the tired Londoners, who cling to town, and 
country folk, who are presumed not to know much 
about dramatic excellence. We regard this policy 
as an egregious mistake; it is not only bad as a 
question of art, but it is financially bad too. It 
throws discredit on the absentee managers. There 
are some theatres to which a succession of failures 
attaches no special stigma: they are so used to it. 
Nobody thinks worse of St. James’s Theatre or 
Astley’s for now and again drawing a fatal zero; 
because these houses have for a number of seasons 
been the special venue of adventurers. But imagine 
Drury Lane given over during the summer to a 
bankrupt panorama, or Her Majesty’s delivered to 
another original Christy Minstrel troupe. One 
would as soon think of St. Paul’s leased for a revival 
meeting, or the Courts of Westminster let out to the 
Oddfellows. 

We would suggest as a point of consideration for 
those gentlemen who for many years have taught us 
to look for orderly performances in the houses they 
80 well rule, whether any problematic rent which 
they may be able to secure in advance compensates 
them for the discredit done to their theatres by a 
bubble speculation, or by the temerity of fifth-rate 
“stars”? and “authors” during the month or six 
weeks when their houses would otherwise be closed. 
Would it not be better to leave the doors shut, or to 
suffer them only to open under assured manage- 
ment? Of course, even under the oldest and best 
hands, failures will occur: even the ablest lessees 
undergo that calamity. ‘Tis not in managers to 
command success. But no fiasco is so utterly bad 
in the regular course of the season as those exhi- 
bited in the “off” months; and a failure under 
ordinary circumstances does not so desperately stig- 
matise a theatre as the misfortunes which occur 
when the lessee and his chief associates are out of 
town, 





OPERA BY ACT OF PARLIAMENT. 





The Society of Arts having ventilated the shifting 
agencies of musical pitch, their mischievous effects, 
and the best mode of tethering pitch upon one recog- 
nised spot, has resumed its consideration of the 


question touching the maintenance of a grand na- 
tional training school for music in the art museum 
at South Kensington, an academy or college in 
which should be educated in music upwards of two 
hundred free students, and some three or four hun- 
dred others, at certain and moderate charges, such 
as may be thought almost nominal in comparison 
with the instruction to be gained. The society has 
drawn up a petition to Parliament for the foundation 
of this musical college, which is said to require 
a grant little short of ten thousand a year. The 
petition has been presented to the House of Com- 
mons, and, as a rider, it had appended to it the 
appeal to Government and the Royal Commissioners 
of the Art Exhibitions by certain musical celebri- 
ties, for the establishment of a grand national opera 
in connection with the contemplated national col- 
lege for music. According to the opinions of these 
professors, the present Royal Academy of Music had 
not done much for the national opera, which was 
the true and highest interest of musical art, and 
hence it had failed in fully and properly developing 
the latent musical genius of this our most musical 
country. Private enterprise, it would seem, had 
never made great composers or great opera vocalists. 
Government had created the grand opera in Paris 
by the agency of the conservatoire; Naples had 
driven away Rossini and never did anything for 
Verdi, but it possessed a most estimable conserva- 
torium for music, which was doing a world of good 
for Italy and art in general wherever located; there 
was a high school at Brussels, at the Hague, Liege, 
Munich, Wurtemburg, Leipsic; and, look where one 
would, every nation was busily engaged in culti- 
vating its own national music and maintaining a dig- 
nified position in the empire of art. England was 
the only European nation standing apart and doing 
nothing. Apart from governmental instruction, 
England is supposed to have a very good opera- 
band; and as to opera composers, we know of no 
conservatoiré which produces them, with the ex- 
ception of that in Paris. 

If it be said England has no national operatic 
genius, is London worse off than Leipsic, Berlin, 
Munich, Brussels, Liege, the Hague, Naples, Rome, 
or Turin ? 

If the royal choirs in London be not educated in 
the best way, how many capitals on the continent are 
there having no royal choirs whatever ; and of those 
possessing them, how few are there distinguished for 
high ability ! 

We gladly confesss that individual musical power 
has for some time been on the increase, and we 
think the present condition of the Royal and 
Governmental Academies for music on the Continent 
has led to this advance. But with regard to the one 
great question, the establishment of a national opera, 
in conjunction with the establishment of a national 
conservatory for music, we have great doubts, and 
these doubts are not in any way lessened when we 
take a review of the condition of opera in Paris, 
and the results of French taste in musical dramatics. 
The aim of opera is to interest and to amuse; this 
fact is undeniable,—no amusement, no audience. 
Again, low amusements, low audience; refined 
amusement, the opposite. All this ought to have 
nothing to do with the education of youth in art, for 
art, considered in its essence, is not amusement, 
but that which leads into regions of pleasure far 
beyond amusement, and calls into play the finest 
faculties of the soul. The operatic drama represents 
life; and the operatic artist whether poet, 
musician, or vocalist, ought to possess the power 
of embodying this life-like representation. The 
science consists in knowing what to do, and how to 
do, and these two qualities include the dramatic 
intention and the theatrical effect. The whole 
thing is based upon that versatility of heart, 
that moving out of oneself, which we term sym- 
pathy, the power of passing into the lives of others. 
If modern opera was the creation of large mind, 
concentrated imagination, and a might and mastery 
over the moral humanities ; if it consisted of beauty 
of imagery, portraiture of noble passion, depth of 
insight into the grace and tenderness of woman, 
the great thoughts and noble aspirations of man, 





we should be the first to vote for an opera-house at 





the South Kensington Museum, and rejoice to see 
the six hundred students located there, in a gallery 
built especially for their accommodation. But 
modern opera is none of this; indeed, the present 
epoch appears to be powerless for the reception of 
the highest art in opera; all regions of the earth 
have been ransacked for operatic scenes and sub- 
jects, but the result has been chiefly a sham, and 
strange to say, not to be compared to the efforts 
of the originators of the drama, who well knew 
that no national drama could exist without a right 
expression of national character. Would England 
in her notions of the great and heroic, consent to be 
judged from what now is seen and heard in the opera 
house? Can she go there to look into the glass of 
her own past history, or take measure of her present 
development? No doubt there is great pretence of 
passion and emotion, but there is little or nothing 
of the affections properly so called, nothing of that 
outgoing of the heart modified by natural ciroum- 
stances and association constituting the ordinary 
texture of social existence. 


In modern opera the heart never directs 
the mind; it is commonly no other than a 
series of dissolving views, made up of impossible 
commotions and diabolical catastrophes. Richard 
Wagner, who maintains that Judaism is the 
evil conscience of modern civilisation, lays this 
general condition of modern opera to Meyerbeer, the 
Jew, of whom, he avers, Mendelssohn the Jew was 
ashamed, and looked upon his operas as objects of 
horror. It cannot be denied that Parisian opera is 
Meyerbeer in some shape or other, and every one 
knows that the richly-endowed and delicately- 
formed mind of Mendelssohn could gather no grati- 
fication from the dramatic concoctions of Meyerbeer. 
Life in music with Meyerbeer was mere masquerade. 
Life in music with Mendelssohn was all sweetness 
and sunlight; one possessed heart, the other did 
not. 


In associating an opera-house with a national 
educational establishment for music, there must be 
the determination to create an altogether new me- 
chanism in the construction of opera, with regard 
both to poet and musician : and perhaps it is only in 
this way that the opera of the future can be created. 
Covent Garden must be filled, and can only be filled 
by offering amusement to those who demand it, and 
are willing to pay for it. At South Kensington the 
case would be different; here would be originated 
new aims and new rules, and the poet and the mu- 
sician would stand forward professedly as teachers 
to an audience in a state of education, and the views 
presented of human life would be such as would 
rightly fall within the powers of poetry and music 
to represent. In this way such an opera might 
truly become national; that is to say, an opera re- 
presenting the manners and history of our own 
country, and no country affords higher material for 
legitimate drama in music. Who is there that is 
not wearied, thoroughly tired out with the impos- 
sibilities and incongruities of a Meyerbeer opera ? 
What has London to do with Scribe? and what 
Scribe with London? Inthe best of Meyerheer's 
librettos we see nothing but mediocrity, and can 
very well bear that the greatest Parisian genius in 
dramatic composition should overlook, or altogether 
forget us. The modern French playwright seems to 
us to have forgotten what man is, and never to have 
known what is woman; and without clear and high 
conceptions of these two moieties of humanity, we 
shall never have a genuine drama of truth and 
beauty. 

Nationalities, it would appear, are about to be 
abolished, and races are becoming one. We must 
confess our strong predilection for looking at human 
life in the old English way, We dislike Mr. Mill's 
effete notions of the equality of the sexes, and we 
hold in abhorrence the modern specimen of the full- 
blown woman as depicted on the French stage. 
Music was never meant for the illustration of such 
undesirable characters, and to have any well-founded 
hope of success, South Kensington and new parlia- 
ment-opera must eschew all association with this 
kind of monstrosity, The personages of opera 
should be genuine Nature-Studies, and their musical 





transcription must of necessity be akin peither to 








316 


THE ORCHESTRA. 








Offenbach nor to Wagner. We wish we could 
reasonably hope to see such an Opera of the Future 
established in this country. 





A PIANO TAX. 





The idea of a tax upon pianofortes has cropped up 
—not for the first time. A morning paper of large 
circulation hopes Mr, Lowe may not hear of the 
notion (of course mentioning it to the Largest Cireu- 
lation in the World {is the way to keep it out of Mr. 
Lowe's hearing,) or he will be sure to include it 
in the next Budget. But the idea occurred to the 
present Chancellor of the Exchequer long ago; last 
year he spoke of it at a banquet, though his tone 
was jocular, and the plan of a tax on pianos was 
mentioned at the same moment as a plan of a stamp 
on lucifer Now, however, people are 
beginning to make the proposition in all earnest, and 
we suppose we shall ultimately come to an impost 
upon the favourite musical instrument of the day. 

Well we are not sure that the tax would have a 
very deterrent effect upon the cultivation of music in 
households. Always supposing the impost to be 
fair—not inordinately heavy—we do not suppose it 
would prevent one person in five hundred buying the 
piano he had fixed hismind upon. The consideration 
of five shillings a year does not deter the lover of 
dogs from indulging his fancy; nor would half a 
sovereign stand in the way of Paterfamilias 
when his daughters required an Oblique. The 
cases in which the tax would press heavily are 
those of really straitened households wherein 
the piano is perhaps an heirloom of the better and 
past days, and a delight which survives the chilling 
air of poverty. On such a household, and that of 
the needy music mistress who has ado enough to 
earn her own bread and butter without contributing 
another half-sovereign a year towards Fortifications, 
or the presents which princes make en voyage—the 
tax would operate cruelly. ‘ How can a Chancellor” 
—may the lowly cit exclaim—‘ how can a Chan- 


matches. 


cellor possessed of magnificent Grands at home, 
envy me my humble Cottage in Little Britain?” 
Then the question arises: could the tax be justly 
enforced upon hired pianofortes, cz would it be 
limited to the instrument which is all your own? 
Supposing you “ acquire ’—acquire is the word, we 
believe—supposing you acquire a piano on the Three 
Years’ System. During the period you are paying the 
instalments you have no property in the article: it 
is simply a hired one. Would Mr. Lowe let you off 
those three years, or would he ruthlessly insist 
upon the tax? Would he take it in instalments 
also; ‘after which, and without any further pay- 
ment,’’ &c,—as the fascinating advertisement runs. 
By the way, if the income-tax could be disposed of 
by a Three Years’ System, what a magnificent clause 
it would make in a Budget. Conceive with what 
delight the House would listen to the announce- 
ment, ‘‘ After which, and without any further pay- 
ment whatever, every Briton’s income becomes the 
property of its possessor.” We commend the idea 
to future financiers. 

If pianos are to be taxed, a sliding scale of 
taxation might be profitably adopted. Of course 
Grands would come in for a larger impost than 
Uprights. But it does not follow that the very cheap 
pianofortes should be let off easily. On the con- 
trary, a severe tax, amounting indeed to a burden, 
and partaking the nature of a fine, should be affixed 
to every seventeen pound and eighteen pound new 
instrument. Slopwork should be discouraged; thus 
true art would be benefited. The tribe of foolish 
purchasers who think they get a good bargain when 
they exchange a few guineas for unseasoned wood, 
slackening cords, and peeling veneer, already pay 
dear enough for their folly; still the tax should 
be so heavy as to induce a prohibitory effect 
altogether. The new duty might take the form of a 
license, like the dog tax; in which case all advertising 
Embarrassed Widows, Ladies Giving up Housekeep- 
ing, and the whole indigent tribe who enjoy special 
domestic pressure all the year round, and thus 
manage to dispose of an entire factory of heirlooms 
between January and December, should be refused 
wny license whatever. The Daily Telegraph would 


lose several advertisements under such a régime, but 
a hundred foolish bargain hunters would be saved 
from imposition. Again an aggravated tax might 
be imposed upon those possessors of pianos who 
consider the summer time a season to be celebrated 
by thumping and strumming all day long with the 
windows open. And a ‘“ drawback” on this tax 
might go towards the alleviation of dwellers in the 
neighbourhood of the thumpers. At this time of 
year London squares, terraces, crescents, and 
‘gardens ” are delivered over to cacophony—the 
booming and phrumping of German bands, the 
jarring of barrel organs, the rattle of pianos. Now 
the last nuisance comes from people who do 
not make a living out of discord, and who pursue it 
as a pure luxury. Therefore they ought to pay for it. 
‘‘Licensed for singing and dancing” is at present 
only applicable when money goes in at the doors. 
It should also be made applicable when discomfort 
comes out at the windows. 








JOHN PARRY. 





The retirement of Mr. John Parry—veteran artist, 
musician, comedian, associate of Albert Smith, 
master of a humour always refined and always pure 
—is, however well earned it be, nothing short of a 
publicloss. With him there vanishesa distinct school 
of entertainment—the entertainment colloquial, the 
entertainment of comment and witty allusion and ap- 
propriate song. Mr. Sketchley’s style, while he was 
yet before the public, approximated closest to the 
form of entertainment to which we allude, and which 
flourished before the costumed performance and the 
addition of scenery and supplementary performers 
occupied the field, and the rampant music hail vul- 
garised the taste for caricature. A just tribute to the 
genius of Mr. John Parry is paid by a writer in All 
the Year Round, who in expressing his sense of the 
loss to platform art sustained by Mr. Parry’s re- 
tirement, regrets that so honourable a career 
was not allowed to close without the attendant 
common-place of a testimonial. 
concur. 


In that view we 
The teapot form of recognition is one he- 
stowed so often on inferior merit, that it has lost all 
significance. Nevertheless the reputation of the old 
publie favourite will not suffer, however ordinary the 
valedictory compliment may be. 

The son of an estimable Welsh harpist (says the 
writer in question) who did much to make the 
delicious and symmetrical melodies of the Principality 
popular in England, John Parry seemed destined at 
his entrance into life, to follow the footsteps of his 
father. But he followed them with a difference, 
presenting himself not merely as a player on the 
most graceful, but most limited of keyed and stringed 
instruments, but likewise as a singer; possessing a 
light but agreeable bass voice, perfectly well trained, 
and great musical readiness. It was not till he had 
been before the English public for a considerable 
period as a sentimental Welsh melodist, an ac- 
cessory singer in oratorios, and a reciter of such 
a lugubrious platitude as Napoleon’s Midnight 
Review, that he could indicate the number of strings 
to his bow, and that the exhibition of these estab- 
lished for him an individuality, unique in the annals 
of English music. 

Comedy in music has until now, as a subject, been 
carelessly touched. Apart from words conveyed by 
voice and aided by personation and gesture, it is a 
matter of no common difficulty to express anything 
like intrinsic humour by the aid of.a language so 
vague as the musician’s. Much of his descriptive 
effect must be owing to association. ‘ Nothing says 
a German writer, ‘“ lies so far from music as irony.” 
And yet a man with a fine sense, and a fine touch, 
and a fine command of the gamut of his art, may, 
within limits, suggest no less than illustrate, without 
a servile use of conventions ‘‘made and provided 
for,” or direct imitation. 

Proof of this will be found in the irresistible 
whimsicalities with which John Parry made a public 
for himself, after working for years in a groove 
which his eccentric genius obviously unfitted him to 
fill with any hope of progress. There is something 














in his talent akin to Thomas Hood’s—a grotesque 
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musi¢e he brought the accomplishments of a first- 
class pianist, delicacy of touch, variety of tone, 
volubility of execution. The “calmest and most 
classical” of musicians (to quote Mrs. Jarley) 
delighted to hear his drolleries on the piano, for 
their own sake, as heartily as the less deeply learned 
portion of his audience, who were convulsed by the 
mother ‘of the accomplished young lady,” or his 
personification of that never-to-be-forgotten hostess, 
Mrs. Roseleaf. 

This possession of technical science and accom. 
plishment as a singer and a pianist, both subservient 
toa thorough sense of enjoyment and characteristic 
whimsicality, separate John Parry from all other 
comic entertainers who have preceded him. The 
skill with which, by rapid and certain changes of 
singing voice, he could suggest concerted music; 
with which by speaking, the free use of three 
languages being granted, and by gesture, he could 
conjure up the idea of acrowd, could not be exceeded; 
if (as may be doubted) it has ever been equalled, 
There was the complete artist, in all his mirth, 
More than one published collection of “ Ridiculous 
Things,” a book of sketches, attests that he com- 
manded the pencil as well as the key-board. Though 
the humour of his sketches is generally grim and 
dry, the cleverness of many of them, and the cor. 
rectness of hand displayed, are not to be overlooked, 
as so many ingredients which help to make up a 
whole, that there is small chance of seeing re- 
produced. 

During the earlier period of John Parry’s humour- 
ous career, he was associated with Albert Smith, as 
the contriver of his drolleries. It must be noted 
that by neither word, look, nor sign, had either 
author or actor, in their freest moments of fun, one 
second’s recourse to the coarse allusions and appeals 
which were too generally introduced in former days 
to spice washy comedy, or to give the finishing 
touch of ‘‘ breadth” (so ran the jargon) to drama- 
tic personation. But in this, both author and in- 
terpreter, may be said to have followed, as well 
as helped to lead the improved taste of our 
middle classes. Double entendre is to be seen 
sparingly in our theatres and concert-rooms pre- 
tending to any respectability, save when they are 
imparted from foreign parts, shameless in rouge, 
blazing with diamonds, and (proh pudor !) caressed 
and patronised by those who ought to lead, and not 
lag behind, the intelligence and refinement of the 
class beneath, and, in this respect, above them. 








THE MORMON THEATRE. 





A book written by Major Walter, the outline of 4 
journey undertaken by him across the continent of 
America, contains, among other matter, some inter- 
esting experiences among the Mormons, and a de- 
scription of their form of government and its work- 
ing, written in a soberer and less ad captandum 
spirit than several books which have recently ap- 
peared concerning Utah and the Utah system. He 
describes the theatre at Salt Lake as a State institu- 
tion. It sounds strange to Gentile ears that such a 
place of amusement should be an adjunct to a theo- 
cratic government, but it must be remembered that 
the religion of the Mormons is the antipodes of the 
religion of the Puritans, that they have banished 
and put away from them all those stern and gloomy 
tenets which saddened the creed of our progenitors, 
and that they look upon their career upon earth as 
part of the life which they are to lead in eternity, 
considering that the bitterness of death is already 
past for them, and that earthly pleasures and 
recreations are purified and sanctified to the members 
of their church. In truth, however, the policy of 
Brigham Young is soshrewd a combination of worldly 
acumen and religious fervour that it is difficult to 
say where the one ends and the other begins. Thereis 
much worldly wisdom in providing for his people 4 
commodious place of amusement, and in maintaining 
it at the expense of the church, the discrimination 
and taste of the community in theatrical matters 
proving that the policy of their leader has 
at least had the good effect of sharpening their 
wits and refining their judgments. The thea- 
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teclant and in every respect most complete struc- 
ture. Brigham Young sets the fashion by attending 
the theatre very frequently; he permits his wives 
and daughters to appear upon the stage, and indeed 
some of the Mormon ladies are very fair actresses. 
The audience appeared most attentive to all that 
was goingon. As soon as the curtain fell between 
the acts, each Mormon lady pulled out a book from 
her pocket or reticule, and read as composedly 
as though she had been in her own home. This 
seemed to be a result of the peculiar condition 
of female society in Utah. With Gentiles the 
interval between the acts is a time for ogling 
with opera-glasses, for searching out acquaintances, 
for ascertaining the condition of our neighbours’ 
wardrobes, and for discussing the probable cost of 
Mrs. Robinson’s new shawl, Mrs. Brown’s new bon- 
net, or Miss Jones’s bracelet. It is obvious that if 
the curiosity inseparable from new garments were 
removed from theatres, opera-glasses would be at a 
discount. Now at Salt Lake this wardrobe question 
possesses no interest whatever for the Mormon ladies; 
they dress in the plainest possible manner, and appear 
to make no alteration from their ordinary attire. 
There is nothing, then, for them to look at between 
the acts, so they wisely provide themselves with 
books, and improve their minds spasmodically. 
Meantime, the Gentiles in the first circle ply their 
glasses with characteristic audacity. It might be 
thought that the Mormons would lose interest in 
those dramas which turn upon the affection of a 
man for a single woman, and that they would object 
to the frequent-recurring laudations of monogamy 
which pervade nearly all plays extant. In such a case 
they would be compelled to write their own plays, there 
being none turning upon polygamy. But they enjoy 
just about the same class of dramas which pleases 
us. The manner of paying for seats among the 
Mormons is suggestive; anything is taken in the 
way of produce as well as money, and a ticket may 
be settled for by handing over a measure of potatoes 
as easily as by making the payment in United 
States currency. This arrangement is a very neces- 
sary one in a country where money is often hard to 
procure, but where produce of all kinds may be 
plentiful. The theatre in Salt Lake is a beneficent 
institution, and it is appreciated by the masses. 








POLYTECHNIC INSTITUTION. 





The ordinary general meeting of shareholders 
was held on Tuesday at the institution, the Rev. 
J.B. Owen in the chair. It appeared from the 
directors’ report that the balance of revenue 
account was unusually high, which enabled the 
directors to recommend a dividend of five per 
cent. for the half year, free of income-tax, and to 
write off £149 to the credit of profit and loss 
account during the half year. The educational 
report, read by Mr. Tobin, the secretary, was also 
of a highly satisfactory character. The chairman 
in few words moved the adoption of both reports, 
expressing satisfaction at the results of the past 
half year’s operations. The working of the 
induction coil was remunerative, and the pre- 
mises returned a satisfactory rental. In reply 
to a shareholder, who observed that he thought 
the directors had better not divide so much this 
half-year, but reserve a portion of the profits for 
the next-half, the Chairman said he believed it 
would be more satisfactory to the shareholders 
generally to receive the money which had been 
earnedinthehalf-year. Thereports were adopted, 
votes of thanks were passed on the chairman and 
directors, and on Professor Pepper for the manner 
in which he conducted the institution. 





Tae Kine or toe Racricxers.—The king of the 
chiffoniers of Paris has just expired. The deceased, 
who was called Father Epingle, was followed to the 
grave by more than 1,200 of his subjects, and three 
Speeches were pronounced over his tomb. Whence 
he came or who he was no one knows. Under his 


bolster was found a packet of papers with this inserip 
tion:—“To be burnt after my death.” Round his 
neck he wore the miniature of Rachel, the actress 
and often when one of the inhabitants of the Le des 


Singes was in distress, the monarch would disappear 
for some hours, and always brought back money. 
He was veritably king of his quarter, and his people 
adored him. He signed their agreements, regulated 
their differences, and judged their offences. Every 
thief was immediately expelled, and for ever, that 
circumstance, however, occurring but rarely. He 
was something of a doctor, and himself mixed the 
medicines, which he distributed gratuitously. He 
was a lover of books, which he lent freely, and of an 
evening he taught the children to read. 
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For Four Voices and Piano, to English Words. 
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By an OXFORD DON, 
Apams & Francis, 59, Fleet-street EK. 
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Russian | Italian Latin other origins, 
Price 1s. Crown &vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamitton & Co, 





Just Published, Price 4s., 
HE CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 
Cramer & Co., 15, Westmoreland-street Dublin. 





TWELVE FAVOURITE SONGS, 


ARRANGED FOR PIANOFORTE, 


BY 
Jos. RUMMEL. 
No. 1. Farewell to the Moun- | No. 8, The beating of my own 
tain. eart. 
2. Ilma. 9. The Amber Witch. 
3. The Mill-wheel. 10. My own my guiding 
4. Courtly Dove. star. 
5. L’Ardita. 11. The Fisher Girl. 
6. Fandango. (Balfe.) 12. Little cares the Robin. 
7. She wore a wreath, 


Price 3s, BACH. 
Lonpoy: CRAMER & CO. LIMITED, 201, Recgnt Srnesr. 








With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD 


CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s. 


A sweet lay.”—Newcastle Weekly Chronicle. 

** Beautiful and simple.” —Edinburgh Ladies’ Own Journal, 

** Charming.” —Cork Southern Reporter. 

“‘Deserving of the highest meed of praise.”—Fleetwood 
Chronicle. 


Cramer & Co. Limited, 201, Regent-street, W. 





tine ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luiat Borpgss. This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c, It contains three principal rdles—soprano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scenery; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s, nett. 


Cramer & Co, Limited, 201, Regent-street, W. 





| Pg, ws Impromptu pour Piano. Composé 
r THeopoRE ArmitaGg, Pianiste-compositeur de onze 
ans. Price 3s, 


Cramer & Co. Limited, 201, Regent-street, W. 





HUTCHINS CALLCOTT’S NEW HALF- 

e HOURS with the best composers. BLUMENTHAL 

and SCHUMANN nowready,. Solo, 4s., duet, 5s, Accompani- 
ments; Flutes, Violin, and Violoncello, 1s. each. 


Cramer & Co., Limited, 201 Regent-street, London, W. 





COUNTRY LIFE. Written by CHARLES 
Dickxers. Composed by Jonny Huttan. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





Ri alas LEE. By Cuaries Biampauin. 
Price 3s. 


Cramer & Co, Limited, 201, Regent-street, W. 





O°. TWO HEARTS. Vocal Duet. By Borpzsz. 
Price 4s. 
Caamer & Co. Limited, 201, Regent-street, W. 
) ? gee ae QUADRILLES. On Songs of the 
Rhin 


eland. Solo 4s. Duet 5s. 
Cramun & Co. Limited, 201, Regent-street W, 








A FORZA DEL DESTINO. 





By Vzrpi. ‘ 

s. d 

Quadrilles on Airs from the Opera ......+++++.D’Egville 8 0 
Ditto ditto “ ---Jullien 3 0 
La Forza Valses .....ccesccscecececscececeeeesesSullion 4 0 
La Forza Galop ....s56+++ cccccccccccso semen 8 0 





Holy, holy ! (Redemption). 
Lord, remember David (So- 


Shall Ion Mamre’sfertileplain. 
He was Eyes unto the Blind. 
O magnify the Lord. 


Love in her Eyes. 
O Ruddier than the Cherry. 
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PRICE SIXPENCE EACH NUMBER. 


Free by Post for SEVEN Stamps. 


No. 1. 


Where'er you walk (Semele). 
Angels ever bright and fair 


sarmes), (Theodora). 
Pious orgies (Judas Mac-| Lord to Thee each night and 
cabeeus). day (Theodora). 
No. 2. 
He layeth the beams. ’Tis liberty 
Come, ever smiling liberty. Happy fair. 
O liberty ! 
No. 3. 


What's Sweeter than the now- 
blown Rose? 
Wise Men flatt’ring. 


No. 4. 


Heart the seat of soft delight. 
As when the dove, 
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THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
ASY ACCOMPANIMENT FOR THE PIANOFORT 


BDITED AND SBLECTED BY 
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Post Free 25 Stamps. 
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WEHLI’S COMPOSITIONS. 





s. d. 
Home, Sweet Home (for left hand only).... 4 0 
MINNEHABA..... ere sonceedeces cme 4 
SILVER CASCADE......eeeeees conse snaees . 4 0 
DEAPIMSRE i'n tnd 00000000 indus elvis ben . 40 
Sans SOvCT.....eeeeees sebaleehenats eed sor ave 
Luruine. Fantasia.......... reer vw 4. 9 
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SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Henry 8. Laren, author of “The Twins,” &c., &c, 


JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 


Caamzn & Co, Limited, 201, Regent-street, W. 


BRIGHTON. 


CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’8 BRIGHTON BRANCH, 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


Price ONE SHILLING each. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 








RAMER’S CELEBRATED TUTOR for the 
J PIANOFORTE, containing the Rudiments of Music, | 


Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupil 
ajor and Minor | will have been in a great measure prepared by the practice of the 
| studies in Book 5, 


and Exercises, and Lessons in the Principal 
Keys, with a Prelude to each Key. 


‘the ER’S SECOND BOOK, containing Scale 
) Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


(seers THIRD BOOK. Containing little 
) Fantasias progressive in difficulty, Themes carefully selected 
friters, Preludes and Exercises from the more 


trom the Best 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons if 


with a special view to the Freedom of the Left Hand &c. 


On: MER’S FOURTH BOOK will contain 
J “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objecta. 
ts ~ ER’S FIFTH BOOK. Studies in Various 

) Keys, chiefly introductory to the Pieces contained in the 
following Book, 


RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c, 


RAMER’S NINTH BOOK. Advanced Studies 


a from Cramer and the Standard Composers for the Piano- 


or 
(= ER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 


Cramer’s celebrated Studies (continued). 
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CRAMER'S EDUCATIONAL 


IN PROGRES 
Price One Shilling each. Free 


COURSE FOR THE VOICE. 


SIVE BOOKS, 
by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the| 
Rudiments of Music, and the Necessary Instructions for | 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for schoo! and class teaching. 

NRAMER’S SECOND BOOK, containing Exer- 

)  cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c, &c. 


RAMER’S FOURTH BOOK, consisting of 
J Lessons on the Italian School of Singing, with Observa- 


tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, | 
Rubini, Schira, and other celebrated Italian Masters; also, | 


Part-Songs by Macfarren and other Composers. 


RAMER’S FIFTH BOOK, containing Exercises 

and Solfeggi oY Rubini, Crivelli, &c, ; Songs and Ballads 

by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
atton. 


RAMER’S SIXTH BOOK, containing Duets, 


RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Somme and Baritone voices, by V. Wallace and Henry 
Smart. 


RAMER’S NINTH BOOK, containing Obser- 
vations on the Art of Singing (concluded), by Manuel 
Garcia. Grand Selection: Song by thoven, Duet by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
oe =; ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
J Songs by Modern Composers—Gounod, Balfe, Sullivan, 





Trios, and Part-songs by celebrated Composers. 


David, Arditi, Levey. 
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CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


MONIUM BOOK. 
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CRAMER’S 
NEV. 

GRAND PIANOFORTE. 
COTTAGE DESIGN. ’ 
(TRICHORD. 

ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


CHECK ACTION.) 


4 ing improvement has been attained by an altera. 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and b; 
the redistribution of the Supports of the ‘‘ Table d’ armonie? 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
**The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano. 
forte by Messrs, Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, ahd is much less costly. Its intrinsic ad- 
vant: are mechanical. . . . The effects may be a i 
(even by young ladies guileless of mechanics) in the richness 01 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:— ‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—“ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
rand piano. Certainly, in its power of tone, capacity for pro- 
Goring delivate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 
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Deux Impromptus pourle Piano. Composée par * a. 
Charles Hallé ......cccccececeeeceeeceseeces 8 0 


Caamen & Co. Limited, 201, Regent-street, W. 
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H! THINK NOT THAT I CAN FORGET 
Music by 


THEE. Written by B. S. Montoomgay. 
Euizapstn Puitr. 28. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 





h ARGUERITE. Mazurka. By T. M. Muvie. 


Price 8s. 
Cuamun & Co. Limited, 201, Regent-street, W. 
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TELLA. Nocturne. By T. M. Mupig. 3s. 


Caaman & Co. Limited, 201, Regent-street, W. 


8s. 
Cuamar & Co. Limited, 201, Regent-street, Ww. 


| Howard Paul. 3s. 
Cramaur & Co, Limited, 201, Regent-street, W. 





OSE BLANCHE WALTZ. By W. C. Levey. 


Bolo 4s. Duet 6s. 
{ Cuamzn & Co., Limited, 201, Regent Street, W. 


‘ADED LEAVES. Words by L. H. Ff. pv 
t Tenasavx. Adapted from a melody of Paul Henrion by 


@PEAK TENDER WORDS. Sung by Mrs. 





INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 


Machines Warranted. Instruction Gratis. Illus 


trated Prospectus and Samples of Work Free. 








pu Tsuaasavux. Music by Bonpzss. 


HE PEARL. A Souvenir. Words by L. H. F. 
Price 3s. 


GROVER AND BAKER, 
REGENT STREET, LONDON, W.; 
89, BOLD STREET, LIVERPOOL. 





Caamsa & Co, Limited, 201, Regent-street, W. 
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SONG S&S. 


SnONES, * * 
Angel land ...... 


A Voice from the Ocean | (B).. renenes 

Calm and storm ( (A Contrast) a Sinha oncaeid 
Daughter of the ‘Snow “ The Snow drop *) ° 

Go, forget me ... PAPER Fe eee ee 
I wouk I were a child again’ Ee ee ee 
Land of my love . 

Little cares the Robin. Song ( (s). (Sang by Malle L Gillies) 
May time (s) ... . 

Parting, The (Her last words at) a anne be he nadie ee na eee 
Rocked in the cradle of the deep (B) 

She wore a wreath of roses . 

Why chime the bells so merrily (The ‘New Year’: 3 come) .. 


GABRIEL, oe 
Breeze and the harp, The, in C and D (s) - 
Lily Graeme. Scotch Song .. 

Little Golden Hair pa Vv enice) i in D'and E ag 8) 


bo G2 tO BD GO CO CONDO COED CO OO CO 


Regret thee 
Separation .... 


coco co co 08 





SMART, q 

Bright be her dreams (C) ........e000s000 00008 
Charge, Chester, charge (B).. 

Day is done, The .c 

Do you think of the days that are gone, J Jeanie. 
Hopes of my heart .. . 


teeeeeee 


In the sunny hours of May .. 

I dream of thee at morn, in A flat (n) 

Ditto, in F (c) . 

Tl tell you why I'd like to ‘be a rose. 

I stood beside a streamlet (c) . > 

Look from thy lattice, in F @) cose 

Ditto,inD .. 

Minunesinger’s dream ‘e) 

Magic ofa yr dg inF ., 

Ditto, in E flat (B) . 

Chlo not chide me 2... 

U d Love and the new, The . sKenew en eeenoeng 

0 tell me, shall my love be mine a seek When datee 

Paquita, in E flat (7),.. 

Ditto,inC ... so 60-60-45.00'se be abe 

Priez pour Elle (Young Emmeline) (c c) re Spine etew en ah be 

Pure in heart shall meet —, =e des De eiGancee seabakon 

Rose of May ......... e oaine 

Rhine Maiden, The. 5.00 ccs ence cose eee 

Spinning Wheel, The (c Divs IEAM Ones. anda Re eb eewernaee an ee 

Sir Brian the Bold rer peadieheehewe wetnwecen 

Soldier’s Wife, The . 

—— night ! silver’ light beautiful night (in E E flat 
and F) ... ee 

Tell me, sweet Zephyr ‘e).. wiinan'eb he ee 

The Broken Ring. Song (c c) . ooee . 

Thinking of thee (c) 00 00 00 00 00 00 00 ce 00 

Through every chance and ehange (c (c 7 00 60:00.00 00.00 08 e000 

Two names, The .. on ose ceve 

Waiting for the Spring | (c) a nawies:ee-> 

Young ‘Emmeline (Priez pour Elle) (c eee 


HATTON, J. L. 


A maiden stood oe the shore (s), (sung by Mdme. 
Parepa) .. oop pe See se cece se ee 

Messenger, The, (a), (sung by el 

Caricle, The, or Christmas ag ride . 

Revenge (B), (sung by Staudigl) . 

Come live with me, and be my love, i in B flat (1  (r ‘) 
Ditto, in G, (sung by Signor —— : ° 

Good-bye, sweetheart, good-bye, inC . 
Ditto, in E flat (7 . 

How proudly they hear of this at home.. 

King Christmas (B) .. 

Man of War (s), (sung by Herr Formes).. e000 

Under the greenwood tree, in F (Robin Hood) (t) 
Ditto, in E flat, (sung by Mr Sims Reeves) . 

Who bringeth me fresh flowers qesenets 8 oe 

I dreamt I was a = again . 

Pauline’s Song.. PPerererererey 

Hope, sweet hope oe cecccccecs 

Sing MO MOTE ......ceeeees 

i eee 

The Bridal morn. 


SULLIVAN, ARTHUR S&S. 
on the bee sucks (from menpipand ha Sangent’ Leg in 
at (Ss). . ee 
Ditto in B flat (gung ‘by Mins Banks). 
bride from the North ...... 


GOUNOD. 

Bear him forth (‘‘ Irene”) in E (s).. oe 
Courtly dove, in A and G(s), Pak by Mame. Sherrington) 
Fair the rose of love is blowing (‘‘ Irene’’) in B and G ®) 
Fairer than the morning .. 
Far greater in his lowly state (“ Irene” y in D ‘and Cis (s ys 
For lack of gold he left me (*‘ Irene”) in A and G,, 
Gold and gray, in F and oe s0ee 
Hast thou seen the young day ‘blushing 

flat and C (6) .. oe 
Hero to Leander, i in D and C 
Lark Song, The, in A and C (s) . 
Le 4.3 Poesie de A. Lamartine. 





bo bo Go OPO bo bo BO CO BD BOND BO HO BS NO PO HO HO PO Ho PO PO PO ps Pops pw w nw nwn wp 





BO OD BO bO CO BO CO NO BO bo bo bo bo bo bo tO GH PO oto 


corr 





com ccoco noe 





"English aca See 
Pha charmeth my sadness, in G and E (s).......... 


wo 


BLUMENTHAL, J. 
A Day-dream, in D.. Sues ee 60 0000 
Ditto, in F (3), (sung by Mdme, Sherrington)... . on cence 
Come to thy lattice. Serenade, in E flat {) oe'ee 
Ditto,inc .. see 
1 prithee give mé back my ‘heart, ‘in G (3) caeu ee 
Ditto, in F (sung by Mdme. Parepe).. 
Reme smber me. : 
The requital, in ¥F minor @.. 
Ditto, in # minor, with simplified asecompaniment ‘) 
(sung by Mr. Sims or 
Stars in heaven (1) .. 
They are not dead, but sl 
Thoughts of thee, in B fat and € (@, (sung by ‘Mame. 
Sainton-Dolby) ......+. 
When we are parted (1)... 


on, PHF SNe PHYS 


seen eens Coenen ween eeee 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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Coan 


oso com cocosooco 


Coe @aco eoacoaacco 





CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid. 
Rock’d in the Cradle of the! Welcome me home. 





Deep. sherry ripe ! 
The Anchor’s weighed. Long, long ago ! 
The Thorn. Isle of Beauty. 
I'd be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching’ Hark! I hear an Angel sing. 


home again, I’m lonely since my Brother 
The Mocking Bird. died. 


Beautiful Dreamer. Tramp, tramp. 


Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
Come home, Father! Song of the Sea-shell. 


Mill May. 
Beautifw) Isle of the Sea. 


No. 3.—SIX DUETS. 


Wait for the Waggon. 





Evening Bells. Lassie, would ye love me? 
I know a Bank, Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 


Ihe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. Alice. 
The convent cell. The rose that opes at morn. 
Sweet — hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is yooeking o’er us. 
When Morning’s light is break- | Come, smile ag 

ing. Norah, Datling ! don t believe 
Bonnie Kate. them, 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, Ev’ry Day will I give thanks. 
Hymn of Eve. Ere Infancy’s Bud. 

David Singing before Saul, The World of Changes. 
Author of Good. O Lord, we trust in Thee. 
Gratitude. Light and Life dejected 
Bethlehem. guish, 

Lamb of the Father. 


No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. | There the silver’d waters roam. 












CRAMER'S VOCAL GEMS—Continued. 





No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. | The meeting of the waters, 
Believe me, if all thoseendear- | Lesbia has a beaming eye. 
ing young charms. | The last rose of summer. 

Love’s young dream. The minstrel boy. 
Go where glory waits thee. The valley lay smiling. 


The barp ag once through! Erin ! the tear and the smile. 
Tara's hal | By that lake, 

Rich and = were the gems Has sorrow thy young days 
she wore, | faded, 


No. 14.—6 SACRED DUETS. 


O give thanks. Jerusalem the Golden. 
Hast thou cheered the broken- | The Pilgrims of the night, 
hearte@ Graceful Consort. | 


Nearer uae. 


No. 15.—12 SONGS BY DIBDIN, 





Tom Bowling. The last shilling. 

While the Tas of the village. | The Sailor’s journal, 

Farewell, mytrim-built wherry! | Tom Tackle. 

Jolly young waterman, The oonaions Sailor. 

Ned that gaa at sea, level 

Poor Jack. 4. pensioner. 

No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 

I’m afloat Poor 


She wore a Wreath of Roses, The Emi al 's Farewell. 


Life on the Ocean Wave, Shall I sing you a Song of the 
Pretty Dove. Past ? 
Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green, | 

NO. 17.—12 BALLADS BY LINLEY. 
Little Nell. ba mem’ry comes like some 
Estelle. weet Dream. 
Are you coming, bonnie Annie?! Ww ie do I love thee yet? 
Come out with me. | Grace eae 
They have given youtoanother,| Lauret 
Blue eyed Rel Whistle “and I'll come to you 
I can know aed no more. | my Lad. 


NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. 


Should he upbraid, 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Bid me discourse. 
The Pilgrim of Love. 








Pray, Goody. In Infancy. ina, my oy One, will nt 4 the Willow she’s sleep- | 
Wate the Sea. Just li rock me to sleep. ng. 
ahha ae ae eee Sweet Love, forget me not. 
loved. There was a jolly Miller. Louisiana Bell. Old Bob Ridley. 
The Vicar of Bray. Love is but an April day. What is Home without | The Song of the Rose. 
Oh say not woman’s heart is| Ere around the huge oak. Mother ? Kingdom coming. : 
bought. Lucy Why am I so happy. 
Gentle Nettie Moore. Ridin’ we! Railway Keer. 
No. 7.—12 SONGS BY SCHUBERT. _| De ole Kitchen. Keemo Kimo. 
Weary flowers their buds aro| My lifeis but a summer day. | No, 90.SIXTEEN SCOTTISH SONGS. 
Thine is ay la a te pteemines The Campbells are comin’ Ye banks and braes o’ bonnie 
Weep not for friends departed. | The Tear : wy wilt thou gang wi’ me? — aa 
nnie urie. 
pe —" | a is the moonlit ses. Within a mile of Edinburgh. O Charlie is my darling. 
I’m o’er young to marry yet. A Mas lad my love was 
7 Auld lang syne. rn 
No. 8.—15 CHRISTY MINSTRELS’ SONGS. mw mo ine red, ohne Green Brow the rushes, 0! 
- Comin’ thro’ the rye u ray. 
me where my love lies dream- | ——, vue hon ay Bee ey Costie. 


Ing. 
Hard Times, come again no| Lottie in the Lane. 


more. Ring de Banjo. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs. Maggie by my side. The Sea. 
Nelly was a Lady. News from Home. The Death of Nelson. 
Beautiful Star. The Sunny Side the Way. The Bay of Biscay. 
Ulalie. 


No. 9.—12 OPERA SONGS, 








~ A. Home — “ Ji In that Devotion—“ Matilda..” | O thou fair and tender blossom. | In whispers soft 
oo °8Y “Maid. of the Silv'ry Mail— | Childhood's fair Dream To be happy and “pase fife with 
oan a Ribbon—“ The Sleep- “The River Sprite.” The Troubadour’s Song. pleasure y 

ing Queen.” My Bud of May—“' She Stoops | Oh Summer Night. In our green alley. ded 
Gone is the Calmness from my __ to Conquer.” Calmly the Day is dying. Fair one, thy toils are en 

heart—‘‘ Matilda.” Coo! says the Gentle Dove— | Gaily thro’ Life wander. 
Keep cha Hoses for me—‘‘ Rose m Ma vn tne F THE RHINELAND 

of Castille. ve a — el- —15 
He'll miss me— She Stoops | | wren.” Seat lags No. 23.—12 SONGS O silat a ? 

to Conquer.” en the Elves at Dawn do ’ The Locksmith’s n 
For Her Sweet Sake—“The|  pass—"* Amber Witch.” ge = el ~_hnie. 

Bride of Song.” | True unto Death. The Violet and the Maiden. 

’ The juan + ~ gad Iago’s Toast. 
No. 10.—HAYDN’S CANZONETS—Ist. Ser. Merry snd wine My Tce _ 
ad i — I 
ection. ‘ar » 
*. Mother bids me bind my | Fidelity. No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
a Love is Life’s radiant Star. | Let mo kiss him for his 
’ . ) A little more Cider. 
No. 11.—HAYDN’S CANZONETS—2np. SET. | A little more Cider. | Mother. 
Sailor’s Song. She never Told her Love. Old Aunty Neal. Cornelia Cob. fae my 
The Wanderer. Why Asks my Fair One? ; She 
Sympathy. Content. Softly A ondewnd Moonught. —_ ia Lg 
i 4, 
No. 12.—15 CHRISTY MINSTRELS’ SONGS. | Ob Wille, we have missed | Jens, with the ight brown 
J June. never deem my Love can 
I'd choose to be a Del | 5 
eb Mem’ry turns with Fond- ps ym Lee. —- 
Jeasy. 
Oh, thiuk not Love is ight as | Stand up tor Uncle Sam, my] Toxpox : CRAMER & OO. LIMITED, 
Fame. 
Che Little One that died. ta Bell 201, Recznt Srazzt, W.; 
I of to Batimore mould’ring in 00 

Sheer up, Sam MARSHALL 
non! 2 ea” SIMPKIN, & 00. 


No. 21.—SIX SEA SONGS. 


No. 22.—TEN ITALIAN OPERA SONGS. 












The Deep, pee Sea. 
The Last Watch. 
Outward Bound. 
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RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s.; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 28. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; ly post. 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 29d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 23s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 18, 7d. 

THE HYMNS of the EASTERN CHURCH. 
2a. 6d ; by post, 26 7d 

NOTES, ECCLESIOLOGICAL and _  PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture, 2s. ; by post, 2s. 1d 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, 8S. JAMES, 8. CHRYSOSTOM 
and 8. BASIL New and Second Edition, 6s.; by post, | 
68. 4d. | 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY. | 
SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8. ANTONY | 
of PADUA, Translated, Verified, and Adapted to Modern | 
Use. (A thorough Sermon-Help). 3s.; by post, 3s, 2d. 


and other 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s, 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, &s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thir 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German, With Preface by 
Rey. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico, 1s, 6d.; by 
post, 1s, 7d. 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 8 of the New Series. 
Each 13s, 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. 1. On Parsnytentanism and [avingism. 
Vol IL. On Anapartiam, the InperenpEnts, and the QUAKERS, 
Vol. ILL, On Meruopism and SweperporGians, 
Each 3a, 6d. ; by Post, 3s. 10d. 
Vola. TV. and V. On Romanism. 2 Vols, 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s, 8d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
being the Sequel to ‘‘ Tue Bipte anv 117s IyTeRPRETERS.” 
8s. 6d. ; by Post, 3a, 10d, 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. trons, D.D., Prebendary of St. Paul's, 88. 6d. ; by 
post, 8a. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90."—British Magazine. 78. ; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rey. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


Each 4s, 6d. ; 





WORKS BY MR. CHARLES WALKER. 

THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s, 3d. 

THE LITURGY of the CHURCH of SARUM, 
ee Preface by Rev. T. Carter, 7a. ; by post, 

8. Od, 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, ls. 8d. 





INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 


K XPLORATIONS of the HIGHLANDS 
4 of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines. Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. | 
By Capt. R. F. BURTON, F.R.G.S., &. 2 vols. 


MNHE LIFE OF EDMUND KEAN. 
7 From Published and Original sources, By F. WYNFORD 
HAWKINS. 2 vols. 


OME and VENICE in 1866-1867. 
By GEORGE AUGUSTUS SALA. 1 vol » 8vo. 


\1HE NIGHT-SIDE OF LONDON. 


By J. EWING RITCHIE. 1 vol. 


IMPLE AS A DOVE: a Novel. By 


the Author of ‘‘Olive Varcoe,” &. 8 Vols. 


TWICE REFUSED: a Novel. By 
CHARLES E. STIRLING. 2 Vols. 
HE BUCKHURST VOLUNTEERS: 


a Novel. By J. M. CAPES, M.A. 8 vols. 


EVERMORE ; or, Burnt Butterflies: 























a Novel. By JOHN GAUNT. 2 vols. 
ATAL ZERO: a Novel. By the 
Author of ‘* Polly.” 2 vols, —_ 
{\TRETTON: a Novel. By HENRY 


KINGSLEY, Author of ‘‘Geoffry Hamlyn.” 3 vols. 





ALSE COLOURS: a Novel. By 


ANNIE THOMAS (Mrs, Pender-Cudlip). 3 vols. 


rETHERTON-ON-SEA: a Story. 


8 vols. 











REAKING 


Blanche Ellerslie’s Ending. 
Livingstone,” &c. 3 vols. 


A BUTTERFLY: or, 


By the Author of ‘Guy 


YHE GIRL HE MARRIED: a Novel. 
By JAMES GRANT, Author of ‘‘ The Romance of War,” 
&e. 3 vols, 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 


Fourteenth Thousand, 1s. 6d.; by return of post, 18. 7d. 
THE CHURCH’S CREED OR 
THE CROWN’S CREED? 

A LETTER 


TO THE 


MOST REY. ARCHBISHOP MANNING. 


BY 


EDMUND 8. FFOULKES, B.D., 


AvutHor or “Caristenpom’s Divisions.” 

















London: J. T. HAYES, Lyall Place, Eaton Square. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


with 
SCALES, EXERCISES, AND POPULAR AIRS 
8: Seven Stamps. 


> 
CRAMER & CO. LIMITED, BP ont Street, W. 











I A FORZA DEL DESTINO. By Verpt. 
4 “Swirtty taroven tas West,” 2s. 6d.; and “Tur 
Marpey’s Paaygr,” 8s. adaptatious in English from 
favourite airs. 


Cramer & Co. Limited, 201, Regent-street, W. 





A FORZA DEL DESTINO. By Verp1. 
Pianoforte Arrangements, Dance Music, &c. 


Cramer & Co. Limited, 201, Regent-street, W. 





74 FORZA DEL DESTINO. By Vzerp1. 
Pianoforte score, 20s. 





J.T. HAYES, Lyall Place, Eaton-square, 8.W. 


Cramer & Co, Limited, 201, Regent-street, W. 


(No. 306, Aug. 6, ’¢9, 
“X ENI A.” 


NEW SCENA. 


SPECIALLY WRITTEN FOR 


MDLLE. CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 


an 





wre 


From tne ‘ Times” or Junn 29, 


“Last not least Mdlle. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavonian Maiden,’ 
two of the themes of which have all the graceful flow and quaint 
charm of national melodies.” 


From THe ‘ Daity TeLecrarH” or Juxe 30. 
‘*Mdlle. Nilsson also made a great effect in a Scena entitled 
‘Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 


for which it is safe to prophesy popularity, and which on this 
occasion was most vociferously encored.” 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 
LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


SONGS OF THE RHINELAND. 
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